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THE MAN THAT BURIED RAFTERY. From the Pen-and-ink Drawing in Sgoil Eanna by Jack B. Yeats.

bflOttAC.

Aic ‘bo’n ipipbeAbAp po t)Aibe At& CbhiAt, Agup Sgoib Gauoa, 1 bpiob
Cmbmn, 50 ponnpAbAb. -Armpip bo tTH riA TlobbAg, An CAn bA tiAOtf bo'n
OgeApnA mibe Agup nAoi gceAb bbiAbAn Agup a nAoi. peAp opbmgte Agup
eAgAip bo pAbpAic rriAc piApAip, .1. Apb-bilAigipcip nA Sgoibe pCAitipAibce.
Lute pgpiobtA bo mAigipcpi Agup oibi Agup mic beigmn nA Sgoibe cfeAbnA.
CugAib a bCAnthA Agup a CuptA op corhAip An pobAib, .1. bo Cum imteACc
Agup mppgbAb nA Sgoibe pothAmn b’pAipneip bo 6&b, Agup bo Cum topAib
pAotAip rhumnape nA Sgoibe, ibip bbtgeAnn Agup pmnbitpibeACc, ibip ppop
Agup pAnnAigeACc, bo ciompugAb be Ceibe Agup bo ConftCAb.

Amm 1 an ipipteAbAp po AD tTIACAOTh. 1p untie CeAnA cugAb An
c-Amm pm Aip, b£ Cup 1 gcdbb gupAb iat>mAcpAb nA Sgoibe peo, mAibbe be
buCc a mumce, aca Ag A pgpiobAb Agup Ag a CpAobpgAoibeAb. pAt eibe
pA n-Ap cugAb An c-Amm pm Aip, bA Cup 1 gcbibb gup 00 rrucpAib ua
h6ipeAnn Ap CeAnA Agup bo’'n bpeAm Ap ionrnuin beo mAcpAb nA bfiipeAnn
ACAtAp Ag pgpiobAb AgUp Ag CpAObpgAOlbeAb An ipipbeAbAip CfeAbnA. pAt
eibe pop pA n-Ap cugAb An c-Amm pm Aip, x>& Cup 1 gc&bb gup miAn be
rfuAnAib cpoibe buCc pgpiobtA An ipipbeAbAip mipneAC Agup meAnmA bo
thupgAibt 1 mAcpAib nA héipeAnn, AtriAib  bAb bUAb pmnpeAp boib ; oip
cmgceAp 50 bpmb bA bpig beip An bpocAb ub, .1. mACAorh, mAp acA, mAc
55, Agup ogbAb ; Agup bob’ Aib be buCc pgpiobtA An ipipbeAbAip peo ogbAC
bo bbAnArii be gAC iuac 65 bA bpmb beo be CbAnnAib jgAebeAb, lonnup 50
mbAb bAoC Ap At no peAp pAipe Ap Apb gAC mAc biob Agup e Ag copnAn'i a Chu
pCm Agup cbu a dmb Ap poipneApc ttAome Agup beAtrtAU ua cpumne.
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If & lomopftA DleAgAf 5aC mACAorh do t>eAnArh, .1. eifiornptAiji An
tnAC SuAlcAirn ; cup -00 CaiU, An tnACAori pm a Dcaca put da 5CAlltpeAt) p6
a emeAc, Agup, daka ITIACAONfi eite Ap a DcpACcpAtnum Ap bAtt, 51D 50 pAib
pe p6m neArn-CionncAC, tug p6 a beAtA Ap pon cionncA a emit). tli IApppAp
An mero pin Ap Aon rhAc De rnAcpAiP An tAe mDui ; acc IAppcAp Ap jjaC itiac
Ap An DOriiAn eipiomptAip An ItIACAonn eite ud do teAnrhAm, .1. An ttlIACAom
DO CUAIP plop 50 riApApeC epAt Agup DO b? UfhAt DA hIACAip AgUp DA AtAip.

pPADRAIC 1TIAC plAKA1S.
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By Way of Comment.

During the past six or seven years | have grown so accustomed to
having an organ at my disposal for the expression of my views and
whims that | have come to look on an organ, as some men look on
tobacco and others on motor-cars and aeroplanes, as among the
necessities of life. Use is second nature, and the growing complexity of
civilisation adds daily to the list of indispensable things. | have a
friend who wonders how | manage to exist without a Theatre of my
own to “ potter about ” (being a poet in his public capacity he relaxes
by being slangy in conversation), and another who marvels that | find
the running of a School more interesting than the running of a Palsestrina
Choir.  But Providence gives each of us his strength and his weakness,
his wisdom and his folly, his likes and his wants as different one’s from
another’s as the markings on the palms of our hands. | have never felt
the need of tobacco or of an aeroplane (I am sure that both one and
the other would make me dizzy), but | do find the possession of a School
and of an organ necessary at once to my happiness and to my usefulness :
a School for bringing me into contact with the wisdom of children and
an organ for the purpose of disseminating the glad and noble things I
learn from that contact. Whether those to whom | preach will place
the same value on my preaching as | do myself is another question :
enough for me that my tidings are spoken, let the winds of the world
blow them where they list.

It will thus be understood that it is a fortunate thing for me, if not
for the public, that | had founded An Macaomh before | descended from
the bad eminence of the editorship oi An Claidheamh Soluis. | have still
my organ ; and it is a luxury to feel that I can set down here any
truth, however obvious, without being called a liar, any piece of wisdom,
however sane, without being docketed a lunatic. An Macaomh is my
own, to do with it as | please ; and if, through sheer obstinacy in saying
in it what | think ought to be said, | run it against some obstruction and
so wreck it, at least | shall enjoy something of the grim satisfaction which
I suppose motorists experience in wrecking their thousand-guinea
Panhards through driving them as they think they ought to be driven.

A slight change in the sub-title of An Macaomh hints at a slight,
a very slight, widening in its scope. The Review will remain identified
with our adventure at Sgoil Eanna as long as the two endure, but |
think it will become less and less of a School Magazine (at least in the
accepted sense) as time goes on. My hope is that it will come to be
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regarded as a rallying-point for the thought and aspirations of all those
who would bring back again in Ireland that Heroic Age which reserved
its highest honour for the hero who had the most childlike heart, for
the king who had the largest pity, and for the poet who visioned the
truest image of beauty. | think | shall be able to give An Macaomh
this significance without departing from my original intention of
admitting to its pages the work only of those who are in some way
associated with Sgoil Eanna. Nearly everyone in Ireland whose name
stands for high thought or achievement in any sphere of wholesome
endeavour will in his turn address our boys in their Study Hall; and
these addresses will find a place in An Macaomh along with the work
of the masters and pupils (the boys, by the way, are so much pre-
occupied with other concerns just now that we have not pressed them
to contribute to this Christmas issue).

Philosophy is as old as the hills, and the science of to-day is only
a new flowering of the science that made lovely the ancient cities and
gardens of the East.  With all our learning we are not yet as cultured
as were the Greeks who crowded to hear the plays of Sophocles ; with
all our art institutions and art coteries we have not yet that love for
the beautiful which burned in the heart of the Middle Ages. All the
problems with which we strive were long ago solved by our ancestors,
only their solutions have been forgotten. Take the problem of education,
the problem, that is, of bringing up a child. =~ We constantly speak and
write as if a philosophy of education were first formulated in our own
time. But all the wise peoples of old faced and solved that problem
for themselves, and most of their solutions were better than ours.
Professor Culverwell thinks that the Jews gave it the best solution.
For my part, | take off my hat to the old Irish. The philosophy of
education is preached now, but it was practised by the founders of the
Gaelic system two thousand years ago. Their very names for “ education ”
and “ teacher ” and “ pupil ” show that they had gripped the heart of
the problem. The word for * education ” among the old Gael was the
same as the word for “ fostering ” ; the teacher was a “ fosterer ” and
the pupil was a “ foster-child.” Now, to “ foster ” is exactly the
function of the teacher : not primarily to “ lead up,” to “ guide,” to
“ conduct through a course of studies,” and still less to “ indoctrinate,”
to “ inform,” to “ prepare for exams,” but primarily to “ foster ” the
elements of character already present. | put this in another way in the
first number of An Macaomh when | wrote that the true work of the
teacher may be said to be to help the child to realise himself at his best
and worthiest. One does not want to make each of one’s pupils a
replica, of oneself (God forbid), holding the self-same opinions, prejudices,
likes, illusions. Neither does one want to drill all one’s pupils into so
many regulation little soldiers or so many stodgy little citizens, though
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this is apparently the aim of some of the most cried-up of modern
systems. The true teacher will recognise in each of his pupils an
individual human soul, distinct and different from every other human
soul that has ever been fashioned by God, miles and miles apart from
the soul that is nearest and most akin to it, craving, indeed, comradeship
and sympathy and pity, needing also, it may be, discipline and guidance
and a restraining hand, but imperiously demanding to be allowed to
live its own life, to be allowed to bring itself to its own perfection ;
because for every soul there is a perfection meant for it alone, and
which it alone is capable of attaining. So the primary office of the
teacher is to “ foster ” that of good which is native in the soul of his
pupil, striving to bring its inborn excellences to ripeness rather than
to implant in it excellences exotic to its nature. It comes to this, then,
that the education of a child is greatly a matter, in the first place, of
congenial environment and, next to this, of a wise and loving watchfulness
whose chief appeal will be to the finest instincts of the child itself.

It is a long time since | was first attracted by the Gaelic plan of
educating children. One of my oldest recollections is of a kindly grey-
haired seanchaidhe, a woman of my mother’s people, telling tales by
a kitchen fireplace. She spoke more wisely and nobly of ancient heroic
things than anyone else I have ever known. Her only object was to
amuse me, yet she was the truest of all my teachers. One of her tales
was of a king, the most famous king of his time in Ireland, who had
gathered about him a number of boys, the children of his friends and
kinsmen, whom he had organised into a little society, giving them a
constitution and allowing them to make their own laws and elect their
own leaders. The most renowned of the king’s heroes were appointed
to teach them chivalry, the most skilled of his men of art to teach them
arts, the wisest of his druids to teach them philosophy. The king
himself was one of their teachers, and so did he love their companionship
that he devoted one-third of all the time he saved from affairs of state
to teaching them or watching them at their play ; and if any stranger
came to the dun during that time, even though he were a king’'s envoy
demanding audience, there was but one answer for him : *“ the Kking
is with his foster-children.” This was my first glimpse of the Boy-
Corps of Eamhain Macha, and the picture has remained in my heart.

In truth, I think that the old Irish plan of education, as idealised
for boys in the story of the Macradh of Eamhain and for girls in that
of the Grianan of Lusga, was the wisest and the most generous that
the world has ever known. The bringing together of children in some
pleasant place under the fosterage of some man famous among his
people for his greatness of heart, for his wisdom, for his skill in some
gracious craft,—here we get the two things on which | lay most stress
in education, the environment, and the stimulus of a personality which
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can address itself to the child’'s worthiest self. Then, the charter of
free government within certain limits, the right to make laws and
maintain them, to elect and depose leaders,—here was scope for the
growth of individualities yet provision for maintaining the suzerainty
of the common weal; the scrupulous co-relation of moral, intellectual,
and physical training, the open-air life, the very type of the games which
formed so large a part of their learning,— all these things were designed
with a largeness of view foreign to the little minds that devise our
modern makeshifts for education. Lastly, the “ aite,” fosterer or
teacher, had as colleagues in his work of fosterage no ordinary hirelings,
but men whom their gifts of soul, or mind, or body, had lifted high above
their contemporaries,—the captains, the poets, the prophets of their people.

As the Boy-Corps of Eamhain stands out as the idealisation of the
system, Cuchulainn stands out as the idealisation of the child fostered
under the system. And thus Cuchulainn describes his fostering:
“ Fionnchaomh nourished me at her breast; Feargus bore me on his
knee ; Conall was my companion-in-arms ; Blai, the lord of lands, was
my hospitaller ; fair-speeched Seancha trained me in just judgment ;
on the knee of Amhairgin the poet | learned poetry ; Cathbhadh of the
gentle face taught me druid lore; Conchubhar Idndled my boyish
ambition.  All the chariot-chiefs and kings and poets of Ulster have
taken part in my bringing up.” Such was the education of Cuchulainn,
the most perfect hero of the Gael. Cuchulainn may never have lived,
and there may never have been a Boy-Corps at Eamhain ; but the
picture endures as the Gael’s idealisation of the kind of environment
and the kind of fostering which go to the making of a perfect hero. The
result of it all, the simplicity and the strength of true heroism, is
compressed into a single sentence put into the hero’s mouth by the
old shaper of the tale of Cuchulainn’s Phantom Chariot: “ | was a
child with children ; 1 was a man with men.”

Civilisation has taken such a queer turn that it might not be
easy to restore the old Irish plan of education in all its details. Our
heroes and seers and scholars would not be so willing to add a Boy-
Corps or a Grianan to their establishments as were their prototypes in
Ireland from time immemorial till the fall of the Gaelic polity. 1 can
imagine how blue Dr. Hyde, Mr. Yeats, and Mr. MacNeill would look
if their friends informed them that they were about to send them their
children to be fostered. But, at least, we can bring the heroes and seers
and scholars to the schools (as we do at Sgoil Eanna) and get them to
talk to the children ; and we can rise up against the system which
tolerates as teachers the rejected of all other professions rather than
demanding for so priestlike an office the highest souls and noblest
intellects of the race. 1 think, too, that the little child-republics I have
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described, with their own laws and their own leaders, their life face to
face with nature, their care for the body as well as for the mind, their
fostering of individualities yet never at the expense of the common-
wealth, ought to be taken as models for all our modern schools. But I
must not be misunderstood. In pleading for an attractive school-life, I do
not plead for making school-life onelong grand pic-nic: | have nosympathy
with the sentimentalists who hold that we should surround children
with an artificial happiness, shutting out from their ken pain and sorrow
and retribution and the world’s law of unending strife ; the key-note of
the school-life | desiderate is effort on the part of the child himself, struggle,
self-sacrifice, self-discipline, for by these things only does the soul rise
to perfection. | believe in gentleness, but not in softness. | would not
place too heavy a burden on young shoulders, but | would see that no
one, boy or man, shirk the burden he is strong enough to bear.

As for the progress of things at Sgoil Eanna, our Boy-Corps here
now numbers just a hundred, which is two-thirds the muster of the
Boy-Corps of Eamhain. When we reach Eamhain’s thrice fifty |1 think
we shall stop. | do not know that any man ought to make himself
responsible for the education of multitudes of children : at any rate,
to get to know a hundred and fifty boys as a master ought to know his
pupils is a task that | feel sufficiently big for myself for the present.
The work is fascinating. One’s life in a school is a perpetual adventure,
an adventure among souls and minds ; each child is a mystery, and if
the plucking out of the heart of so many mysteries is fraught with
much labour and anxiety, there are compensations richer than have
ever rewarded any voyagers among treasure-islands in tropic seas.

In the Midsummer number of An Macaomh 1 threw out a modest
hint to millionaires that Sgoil Eanna was in need of an endowment.
I am afraid no millionaires read An Macaomh. Of the wealthy people
who do read it none took my hint. | begin to fear that it is only poor
men that are generous. Or perhaps the explanation is that wealth and
ideas do not consort. At any rate, except that one kind friend has under-
taken to provide us with a School Chapel, we have been left the proud
privilege of carrying out our new building scheme unaided. We have
now our Study Hall, built to hold thrice fifty with room and verge to
spare; our Art Room; our Physico-Chemical Laboratory; a new
Refectory, the old Refectory having been converted into a Library
(where we have already 2,000 volumes) ; and a new Museum. | do not
know that we need much else in the way of accommodation or equipment
for teaching, except perhaps a special room for Manual Instruction.
That will doubtless come in good time. We have a way of getting things
done here, and are commencing to eliminate the word “ impossible ”
from our vocabulary.
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Mr. MacDonagh, Mr. MacDonnell, Mr. Smithwick, Father Landers,"and
my brother continue to work with me. Dr. Doody has come to us as a fourth
Resident Master, his special subject being Classics. Mr. Moynihan has
joined the staff as Science Master, and we have been fortunate enough
to get Mr. Colum to take charge of a class in English Literature. Mr.
Seumas O Cuisin of the Commercial classes, Mr. Joseph MacDonagh
of a class in History, and Mr. Forde of a class in Irish. The discontinuance
of the Girls' School has set my sister and Miss Browner free for important
work among the little boys. | hope someone else will take up the project
of an Irish secondary school for girls : our hands are full.

The Extern Lecturers of the session have been Dr. Hyde, whose theme
was the language movement and the part which the schools should
play in it; Mr. Shane Leslie, who gave the glow of a romance to his
story of Oxford and Cambridge in Catholic days; and Miss Helen
Laird, of whose demonstration lectures on plant life we intend, if
possible, to get more.

The original Prospectus of Sgoil Eanna announced that where the
parents so desired pupils of the School would be prepared for the
examinations of the Board of Intermediate Education. Nevertheless,
having no guarantee that we should receive any credit for our direct
method teaching of languages or for our bilingual methods of instruction
in other subjects, we decided last year, with the concurrence of the
parents of our boys, to hold aloof from the Intermediate. The
establishment of a system of oral inspection by the Intermediate Board
has brought about a new state of affairs which makes it possible for us
to avail of the Board’s grants, -without sacrificing any of our principles.
We have not converted the School into an Intermediate School pure
and simple, but we are prepared to fulfil the announcement in our first
Prospectus, that isto say, to send forward for the examinations of the Inter-
mediate Board such boys as we think its programme suits, always presuppos-
ing the willingness of the parents. The only change in our method of
working which this entails is that towards the end of the year we shall
have to devote a few weeks to translating the prescribed language texts
into English : for the rest, all our language teaching will still be done
on the direct method. Our classes in Physics and Chemistry have
been placed under the inspection of the Department of Agriculture and
Technical Instruction : here, unfortunately, English must reign until
Irish evolves a body of technical terms in these subjects. This cannot
be done in a day or in a year. As a preliminary we want Irish-speaking
students to study Physical Science and then to write text-books. |
would advise the Gaelic League to interest itself in the training of Irish
speakers as Science teachers. To an advertisement last year for a Science
Master “ with a knowledge of Irish” | received no reply; to an
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advertisement making no stipulation with regard to Irish | received forty.
The explanation is not far to seek. The fact that Irish does not form
part of the essential basis of education in Ireland, not being essential
for entrance to the Universities and hence not essential in the secondary
schools, means of course that students who intend to specialise in Science
neglect Irish as unnecessary to their purpose.

The want of text-books is one of the things that make bilingual
teaching difficult in secondary schools. Our own series will shortly
come to relieve the situation. The first volume, a Geography of Ireland
in Irish by Mr. MacDonnell, is ready for publication. It will be followed
early in the new year by Parts I. and Il. of my Irish Conversation and
Reading Lessons on the Direct Method, for which Mr. Edwin Morrow
is making pictures. Then will come Book Il. of Virgil edited with an
Irish commentary by Mr. O’Nolan, and later Mr. MacDonagh’s School
Anthology of Anglo-Irish Verse and my School Anthology of Irish
Verse. | hope that Dr. Doody, Mr. Smithwick, Mr. Colum, and Mr.
Joseph MacDonagh will also contribute to the series.

Nothing has given me greater pleasure during the past session than
to watch Sgoil Eanna developing as it has been doing on the athletic
side. Our boys must now be among the best hurlers and footballers
in Ireland. Wellington is credited with the dictum that the battle of
Waterloo was won on the playing-field of Eton. | am certain that
when it comes to a question of Ireland winning battles, her main
reliance must be on her hurlers. To your camans, O boys of Banba !

The first issue of An Macaomh appeared on the eve of our Cuchulainn
Pageant and the Distribution of Prizes. The Pageant was a large under-
taking, but we seem to have satisfied everyone except ourselves. We
had over five hundred guests in our playing-field, including most of the
people in Dublin who are interested in art and literature. | think the
boyish freshness of our miniature Macradh, and especially the shy and
comely grace of Frank Dowling as Cuchulainn, really pleased them.
Mr. Colum wrote very generously of us in Sinn Fein, Mr. Ryan in the
Irish Nation, and Mr. Bulfin in An Claidheamh Soluis. The Freeman s
Journal, in addition to giving a special report, honoured us with a
leading article from the pen of Mr. Stephen MacKenna. | am grateful to
be allowed to re-print this article in An Macaomh : it makes a worthier
record of our Pageant than any mere report.

Mr. MacNeill distributed the prizes, and he, Mr. Bulfin, and Dr.
Henry addressed the boys and our guests. | have a grievance against
the reporters for leaving before the speeches. They were only speeches
at a school fete, but they contained things that were better worth
recording than all the news that was in all the newspapers the next day.
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I did not go beyond what | felt when, in tendering the speakers the
thanks of the masters and boys, | said that our year’'s work would
have been sufficiently rewarded if it had received no other recompense
than the high and noble things Mr. MacNeill had just spoken in praise of it.

Our plays this year will take place sometime between] St. Brigid’s
Day and the beginning of Lent. They will consist of a Heroic Play in
English and a Miracle Play in Irish.  Mr. Colum is writing the English
play for us : its subject is the doom of Conaire Mor at Bruidhean Da
Dearga. The Miracle Play will probably be the dramatised version of
“ losagan ” which | print in this number of An Macaomh.

In writing the Cuchulainn Pageant | religiously followed the
phraseology of the Tain. In “ losagan ” | have as religiously followed
the phraseology of the children and old men in lar-Connacht from whom
I have learned the Irish | speak. | have put no word, no speech, into
the mouths of my little boys which the real little boys of the parish 1|
have in mind— boys whom | know as well as | know my pupils at Sgoil
Eanna—would not use in the same circumstances. | have given their
daily conversation, anglicisms, “ vulgarisms,” and all: if | gave anything
else my picture would be a false one.

The story which | now dramatise has been described by an able
but eccentric critic as a “ standard of revolt.” It was meant as a
standard of revolt, but my critic must pardon me if I say that the
standard is not the standard of impressionism. It isthe standard of definite
art form as opposed to the folk form. | may or may not be a good
standard bearer, but at any rate the standard is raised and the writers
of Irish are flocking to it.

“ losagan ” is not a play for ordinary theatres or for ordinary
players. It requires a certain atmosphere, and a certain attitude of
mind on the part of the actors. It has in fact been written for performance
in a particular place and by particular players. | know that in that place
and by those players it will be treated with the reverence due to a
prayer. In bringing the Child Jesus into the midst of a group of boys
disputing about their games, or to the knee of an old man who sings
nursery rhymes to children, I am imagining nothing improbable, nothing
outside the bounds of the everyday experience of innocent little
children and reverent-minded old men and women. | know a priest
who believes that he was summoned to the deathbed of a parishioner
by Our Lord in person ; and there are many hundred people in the
countryside | write of who know that on certain nights Mary and her
Child walk through the villages and, if the cottage doors be left open,
enter and sit awhile at the firesides of the poor.

DWOPAIC 111AC piAttAIS,
18

To James Clarence Mangan.

Poor splendid Poet of the burning eyes

And withered hair and godly pallid brow,
Low-voiced and shrinking and apart wert thou,
And little men thy dreaming could despise.
How vain, how vain the laughter of the wise !
Before thy Folly’s throne their children bow—
For lo ! thy deathless spirit triumphs now,
And mortal wrongs and envious Time defies,

And all their prate of frailty : thou didst stand
The barren virtue of their lives above,

And above lures of famethough to thy hand
All strings of music throbbed, thy single love
Was, in high trust, to hymn thy Gaelic land
And passionate proud woes of Roisin Dubh.

Thomas MacDonagh.

*9



CAoifeAc na tAinne t=ut)e.

[1p imnic IAppAp nA buACAlbbi 1 Sgoib (Sauca opm pgbAb 1dmnpmc "obib
1 -ocAoib ScAipe riA bCipeAnn. RlunA mbionn peAn-pgeAb AgA-m bionti opm
pgCAb no Cumat). CeAriti ne ha pgeAbCAib peo ip eAP “ CAoipeAC ha tAmne
'OtHBe.” Tliop pgpiobAp tia ceifceAtniA no cmpeAP opm nA ha ppeAgpAi po
CujAf optA, aCc miAip tio rhimgeAp gAC pup -oubAipc mo CAipoe 0gA gup
tAitmg At! pgCAb teo Agup “ ip cofArhAib 50 mbCiP p£ piop 50 pdbb ” Ap
piAt>-pAn. 1 tio Pume Ap bit aCc tio ha gAePeAbAib ogA po Tio pgpiobAp
Ati pgeAb, mi’'f pgeAb e.]

1n tlAbbA 1A CAtpAC 1 UItjCAb AtA All £eApA T)O tApbmg pE. An C-AUL
An peACcriiAP bA Tie teipeAP pogmAip fAn mbbiApAm nAoi gcCA-o p£Ag Agup
t>A pipit).

CpAtnbuA Aocibmn tio bi AgAmn pAn "lAptAp. ti! tAmig Aon bbiApAm be
Pxvoa Com bpeAg beip An mbbiATiAin peo. tin gAC piunAnn ApbAip mp nA
tnotbAmmb, bAib riiAit Ap An cip Ap pA-o, Agup gbionn-oAp 1gcpoiPe gAC T)nine.
t>i nA peipipi gAePeAbACA bAibigte 50 t)Aibe Aca ChiAt CeAnA pem mAp bi ceipc
nA mAipnfeAbAc Agup ceipc nuA-oibpigte nA bong be pocpugAP, Agup b’Cigm
1 6lb ceACc be C&be niop bUAice 'nA mAp bA gnAtAC. tliopb’ e go pAib na
mAipnCAbAig pem mi-fApcA beip An obige a bi beAgtA AmAC op a gconiAip.
T)Ap mo bAnn ni pAib, mAp cip-gpAPtmgteoip -0o bi 1 ngAC pume a pAib bAmc
xuge be CAbbAC nA b (SipeAnn o’'n UACCApAn AnnAp 50 Tici An gpAbAipe Cg
cpoibeAmAib nAC pAib cpi peACcriiAme Ap An bpAippge. t)i pAp mop CAgtA Ap
obAip An CAbbAig iTbp 6ipe Agnp An mbp-cip, Agup biteAp be tieic bong tie nA
ceAnnAib bA rho no tbgAib Com buAt Agup -0'pbAtipAiPe A PCAnArh. t)i Apti-
1R nA b€hpeAnn be ceACc Cmg bCAb. Aca An {PaPa An 0iPCe pm be n-A
p-UAgpAti 50 pmpmeAmAib go pAib ceitpe cmn Tie nA bnmgipeACAib peo be
cbgAib 1 bpopc cogtA nA bumgipeAC 1 gCibb AbAIP. CAmig An TiAitibip ip
An pAibbip, ipbe Agup mbp-uAipbe An CeAnncAip be n-A nApo-Rig -o'feiceAb.
t>A mCro 6 An bAbbA niop tmbb a peACcrhAt) c«to Pa pAib pAn gcAtAip Ann.
ACc ConnAiceATiAp An cx5pt>-"Ri Ag ceACc AmAC Ap An cpAen Aibbeipig.
CmpeAOAp nA mibce ip nA muptA pAibce poime. fluAip pACCAp CAob Attimg
«0e pope nA cpAeneAC £ bAp-omgeAP gAip nA pAibce. CuaiP An gAip pm cpi
ppiom-ppAiti nA CAtpAC cpeApnA An t>poiCit) ipceAC go bxspt> nA Riog 1
gConnt>Ae Sbigig. x5p Aip beiti Apip tio’'n piopc Aj-up cpeApnA nA UluAiPe
Apip ip Apip eibe. Tli pAib An 0ipeAO AtAip Ap mumncip t)CAb AtA An peApA
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C'n bA ut> Ap bAm An c/.pt)-Ri pAoippeACc nA bfiipeAnn AmAC be n-A CAbmACc
ip bi Anoip optA AP a peiceAbt>bib (t)iA -oibip eA-opAmn pCm Agup ah -OAQippeACc .)
nb beip nA pgbptAib bbiApAn poime pm, aCc bA AmAm eibe b’peitnp”™ .1. An bA
ut) Ap Cuip "humbeApc ‘An bpAC gbAp Ap Cdpc t)6Ab AtA An peApA.

t)i gAC Aon tnime Ag IAppAiP t>CAnAm Ap An bAbbA mAp peo. tleAC ap
bit a pAib c'tnpeAp Aige 6 PUgeAtiCip nA CAtpAC beigeAP ipceAC C, Agnp nA
UAome eibe niop beigeAP— ni pAib Aic aca Ann.

1 ticpAt ponbe peo cmpeAP piop Ap »pt>-t)Apt> nA beipeAnn go utAb
AtA An peApA be pAibce peibeArimAC t>0 Cup poim An X5pt>-Rig. CuaiP ati
c-iompAP o bbAb 50 bbAb go pAib pb Ag oeAnAm Ap An 1AbbA mAp peo. Di.
tAmig pb Ap An bumg b tip ConAibb Agup bi pe A5 pope na cpAeneAC Ag An
Am CCaoiia beip An App-Rig. tAp 6lp pgAtAirh tAimg An beipc Ajup tube
pcniptA UA CAtpAC Cmg An tlAbbA. Ap Pub ipceAC Poib peAp a pAib b/itpeAC
puAp Ap onbip Poib, aCc mop -oubpAP pmi-o nb niop buAbAP bop An uAip peo.
51P 50 pAib cpoiPe gAC t>ume Ag cup tAp mAoib be gbionntiAp bi a piop aca
50 pAib peAp pAp-PCAncA ua piop-pAibce tio’'n .dpt>-Rig 1 n-A meApg, Agup
bAP PpoC-bbApAC beo cup ipceAC Aip, mAp bi piop-EAibce aca poim An mOApt)
mbp-CbiumAib pCm. 'Oo gAbAt>Ap-pAn Ap An Apt)An. 1 gceAnn cupbA nbimeitii
«0'Cipig An t>Apt). CuaiP pb Agup t9pAg pe a bAm b? Ap bApp a CbAippige.
1 A bpeAg tieAg-PpCiPeAC t>0 bi Ann Agup 6 Aimpm 1 n-A peApAm pbiP be
bAbAipc. tAbAip pe tie gut bum ipeAb a pAib a neApc Agup a bAmpeACc Ap
CopAmc Aige. CeAppA go pAib a AnAm Ag bonnpAP 1 n-A PA fuib ipdg. Cia
Ap bit pAt oo bi beip, bi a CAtiAn pA PopCAOAp Cigm, mAp hA cbipmge 1
meAPon-cpAmpAiP nAC mbeAP a piop AgAC An ngbAnpAP nA pgAmAibb nb An
bpbeApgpAP p6 1 n-A geAb-cmncpeAC cpiotA.

' ph CAnpAp pAnn nuA, ni buAPpAt) Aon pAibce AnoCc. CpAobpgAoibpeAt)
pgbAb a mbbiP nA bAipo Ag cup piop Aip pAt> ip bCAp gpiAn op Ap gcionti 1lb
muip tApc cimCeAbb tipeAnn. InnpeoCAO AnoCc OAoib pA pun nA bxpbne
tleipge. .

Pe CAitpeA-o tiub piAp go ‘bci An C6at> CobAipce T')A-CeAngAC -o0 cmpeAP
Ap bun 1 mt)Aibe 4 tA CbiAt. 1np An gColAipce pm no cmpeAP ..CigeAnn Ap
All xpt)-Rig. te bmn a oige bi pe mAp buACAibb Ap bit eibe no bi pAn
gCobAipce beip, aCc go pmb a CpoiPe 05 cugtA Aige >3 6ipmn tAp Aon buACAibb
eibe. SCApo a gnici be gAC jAePeAb og Ap Pub ipceAC Po pAn gCobAipce pm
ScAip ua btipeAnn no rhumeAP Po ; pgeAbcA pA pionn Agup ua ppAnnA go
bCip t))mnpmc Tib ; a memn og no Cup Ap bApAP be pge-AlcAib pA uAipbeACc
Agup peApAtribACc -oibip a pmnpip, Agup tAp gAC put) eibe caPcaP ipceAC 1 n-A
CpoiPe gup be pbioCc ua mop-gnioiii n-uApAb no bAm pe pem Agup go i>Ab
Aip -oeAg-iomCup Agup 1 oeAg-beApA -00 CbeACCAP Ap a pon pem AAron
a tipe. Agup gAn nAipe -00 Cup Ap a peAn-AitpeACAib pAn flip gAn  bopg ua
bAoCpAP ” 00 beAnriiAmc Pa n-iApppAp tipe Aip pm -oo PCANAfrfi.

“ ph pAtiA go mbioP eobAp beACc Ag ua mACAib beigmn Ap pcAip nA cipe,
go liAipice b Aimpip t)piAm tbipme AnuAp. CmpeA-OAp pem An-cpmm pAn
pcAip. 1p geApp go pAib a piop aca cia biAt> nA ceAnnpuipc Agup cia meAti
peAp -00 bi Ap gAC cAoib Ag CbuAm CAipb. teroip pem AmMAC pAn bpAipc.
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CogATOip CAOIlpig. CtlipeAO piAO-pAU TIA ‘ tlIAlpm * pA ACtAIOCACC. CugAO
‘ t)piAn tlbiptfie ' rmpneAC OA Cura pAigraiuipi Agup tugAraip cAt CtuAm CAipb
Apif.

“ Agup CogAn UuaO @ TICITT! [IIAC iao a pAib pAp-tiieAp aca Aip ; riAC iao
do bi bpbOArhAIT Ap Agup oo gpAOuig Te gpAO uppAtnAC CATmACc gToptriAp
eogAiri ITuaiO ! tlAinpeAO pC Ati ceo Ap cpoiOe Aon neiC beo belt Ag AriiApc
optA Ag CAbAipc ‘ Caca tiA iDemne timpbe ' TA bpeAg pAn pAtfipAO. Tlo Ag
mApcAiOeACc be pAopAic SAippCAT 50 t)Aite An pAoiog. Opera uaim 50
gcuipraip bpig teip An bpocAT pAipe uo, .1. An pocAl pAipe 00 puAip pAopAic
SAippCAT o’n cpeAn-rfmAoci— An SAippCATAC An pocAt— An SAippCATAC An peAp !

tJAitmg 50 mop teo An cAt1mtug OaTT OeApg O OomnAiTT 1 gConuACcAib
nuAip 00 Cuip pC gAC oume nAC pAib gAeQiTg Aige pAQi pAobAp An CtAiOirh. 1p
lomOA pAt 00 bi Ag nA mACAib TCigmn te 5Ae6,5 o0’pogTuim. ACc An pAt
bA mo Ap pAO : Pi a pop aca nAC bpCAOpAioip bat 1 n-A bpiop-6ipeAnnACAib
1 meApg a gcom-~AeOeAb pAn gCoTAipce gAn ceAngAm a pmnpip 00 belt go
gVmn gTC-bmn gOonnopAC aca pCm.

“ TIluAip 00 bioO peAnCup nA cipe 1 n-A CpoiOe Ag mAc TCigmn og, Agup
ceAngA nA cipe Aige Ap a ComAipte pem, cuipci Ap An ApoAn pAn bAttA mop
6 TA beipte CAoipig nA TA caCa rhoip. jnici cpACcAp Ap An puo mop 00 bAm
Teip An TA no. ““nici cpACcAp Ap OeAg-obAip Agup OiTpeACc An CipeAnnAig
dg pem. Oeipci gup pm a Clip 1 meApg nA ng”~eOeAT peApcA. Ctnpci Aip
Annpm, mAp gnioO SeAgAn gloptfiAp ITlac 61T, geAtt 00 tAbAipc go noeAnpAO
pC gAC puo peApcA 50 rmpneAmAit Agup go buApAt Ap pon PC 00 Cputuig C,
Ap pon nA cipe 00 gpAOuig pC, Agup Ap a pon pCm. Annpm cugCAOi An
CtAiOeAm Pub Ob, An CtAiOeAm uo Te n-Ap gonAO go mApbtAC An CigeApnA
CAmonn ITlac JeApAitc. pogAO pC C Te pipmne a OiogpAipe 00 OAmgmugAO.
Hi bAnnAiii 00 cuiceAO oeop Ap An TAmn ouib uo TAeteAnncA oe ua TAeteAnncA
uo. ITIA CuiceAO, ni Ap cpoiOe pAiceAC a pugcAoi bun 00lb, ACc Ap cpoiOe
00 bioO Ag cup tAp mAoiT Te pirnera.

“ LA aca po 00 Cuato Ap nApo-Hi AmAC 1 bpAitCe An CotAipce Agup
peAONAC nA n og-TAoC Teip-—bioOAp Te caC PCiT An AtA t)uiOe o’At-tpoTO. Pi
eoTAp pAiceAnncA aca Ap An gcAoi a OtugAO An cAt uo pAn mbliAOAm 1598.
CogAO buACAITT Te belt 1 n-A AoO "RuaO 0 PonmAiTT op cionn Apm Pipe
ConAVTT 1 gConnACcAib, buACAITT eiTe Te belt 1 n-A ttlAg 1iOip Ap peApAib
HlonAC, Agup mAp pm oe. SeAp ‘0 TleiTT’ AmAC op a gcomAip Agup Cuip
pC pA AcTAiIOeACc 1AO. Pug pC opougAO PpACAC nA tAitfie Oeipge 00 pineAO
Teip An ngAoic. O’umtuigeAOAp iao pCm Ap pAO op corhAip An bpACAig. Pug
‘0 TICITT opATO uaiO Ag cup piop Ap gAC Ap puiVmg An cip pA CAIimTCipeAC
Agup geAp-TeAniiiAmc nA n”/NAtt. An Caoi Ap CopAm a n-AicpeACA Cipe pAii
Am pAO b, Agup go oci mom pem. *‘Anoip,’ Ap peipeAn, ‘ cA opAmn Ap noUATgAp
pem 00 OCAUArh mom, Agup peAp Ap bit bCAppAp opuim Ap Ap nAmAio An TA
po, cTAOAipe oeApg Agup peATTCoip o’ Cipmn Agup oom-pA 6.’

“ jAip nA buACAITTi AmAC nAC pAib Aon CTAOAipe 1 n-A meApg.

“ * ITlo goipm go oeo pib,” AppA ‘0 TleiTT,” ‘cA pAoippeACc Agup gtbipe
porhAmn mom. Ap n-AgAiO Ap ua 1 n-Amm 6. ”
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Ti An t)Apo Ag TAbAipc op Apo. 1p cmnce gup fhotuig pC gAC a noubAipc
pC 1 ocAoib nA m,buACAITU 1 n-A CpoiOe pCm.  Socptng pC piop a gut CAp Cip
au mCra pm belt pAiOce Aige.

“ rilop mop 00Om mo pgCAT 00 OCAnNAtfi geApp Anoip,” Ap peipeAn. “ CA
pC Te peiceAT Ag Aon oume 1 nAnnATAib An CoTAipce go mbAO C o0 TICITT
00 Cuip CpAOb nA t,Anme Ouibe Ap bun. CA pC pgpiobtA 1 gCogAO Ap SAOip-
peACCA gupAb i An CpAOb pm 00 tug ceAnnpuipc o’ Cipmn Te Tmn An CogAiO
uo. Hi pCraip cup piop Ap a gcATmACt. T)AmeAOAp pAocippeACc AmAC o’ Cipmn.
HlonuAp gup 10c cuto aca Ap Te n-A mbAp. CeApAnn mumncip nA bCipeAnn
gup mApbuigeAO peAOAipe ua CpAoibe pm Ap a ocugcAoi CAoipeAC ua CAinne
Ouibe,” Agup gup mApbuigeAO C An 0iOCe uo Ap Oibip pC nA JaiTT Ap t)Aile
At& CTiAt, An 0iOCe uo a pAib An bpe oeApg Te puiT. bpbAg gTAn i pin. CA
pC 1 n-Am An pgCAT pm 00 miTTeAO. CA An CAoipeAC beo 1 gcorimAiQe.

O’lompuig An t)Apo Ap An Apo-llig, pug pC gpeim Ap a TAirh Agup oubAipc
oe gut Apo ceoTriiAp :

“ Cuipim miTe ip nA miTce pAiTce mopA poriiAC o mumncip An IAptAip
AnoCc, a Apo-1i CipeAnn Agup a CAOipig ua tAmne Ouibe !”

com AS 1HAC OOlIHAIU.



Snow at Morning,

As with fitful tune,
All a heart-bom air,
Note by note doth fall
The far vision fair
From the Source of all
On the dreaming soul,
Fall to vanish soon,

From the darkening dome,
Starlight every one
Brightening down its way,
Each a little swan

From a cygnet grey,
Wave on wave doth sail,
Whitening into foam.

Late unloosed by God
From their cage aloft
Somewhere near the sky,
Snow flakes flutter soft,
Flutter, fall, and die

On the pavement mute,
On the fields untrod.

Thomas MacDonagh.
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A Sketch.

A young man was on a road that mounted through the Dublin Hills.
He was walking with visible exertion, but his mind was stirred with
the reminiscences of boyish adventure. The bracken-covered side of
the hill was the waste remote from man, and the other side, with its
dark-green furzes and bright green grass, had tracks of rabbits and
covers for birds. Peter Horgan was the youth’s name. He was twenty-
six, but he had not outgrown the schoolboy’s mentality. Perhaps he
had reached the verge of a more virile experience, but now he was
thrust back to the wistfulness of recollection. He was stooped and his
face was white. . . . Before he left the hospital a nun had inspired him
with good courage. Peter had put the sadness of thought from him,
but he knew he would not outlive the winter.

It was the forenoon of a bright winter's day and the clear air
stirred the blood. On the road ahead there was a youth carrying a cage.
He turned an unwashed face and nodded to Peter.

“ Are you going to catch ?” Peter asked, responding to the free-
masonry implied.

“ 1 am,” said the youth, showing a goldfinch in the cage.

“ Can you take goldfinches about here ?”

Any amount of them,” said the boy.

“ Did you catch that goldfinch yourself ?”

“ 1 did.” He held up the cage and the pretty bird fluttered about
spreading out wings and tail. “ Look at the half-moons on his tail,”
said the owner. Peter noted the little white markings, that were points
in the value of a finch.

“ A grand bird,” he said. *“ I think the cage is too small. Look
at the way it flutters round.”

“It’s a finch’s cage,” said the youth with a philosophic finality.
Peter thought it a pity that finchs’ cages should be made so small.
They walked on in silence. Suddenly the boy thrust out his black hands :

“ Look at my hands with the birdlime.”

“ Do you make the birdlime yourself ?”

“Yes. | make it with linseed oil and Archangel tar. Do you
keep birds ?”

“ | used to keep birds. When did you catch the goldfinch ?”

“ Last year. How much would you get for finches in Dublin ?”

"1 don't know.”

' 25 D



“ 1 hear you'd get one and sixpence for a good goldfinch. You'd
get that for a finch just caught, but then I have this one for a year.”

“ And why wouldn’t they give as much for a finch that you have
a year ?”

“ Sure they'd give more for a finch that you have for a year.
Because finches might die after they're caught.”

“ Yours won't die.”

“ No fear. | have him for a year. He’'ll live out the winter.”

The words left Peter standing in the middle of the road, and the
boy with the cage went sullenly up the hill. The bird would be alive
when he would be in the clay. Was God sorry, he wondered. He sat
down on the side of the ditch and watched the broken wall.

There grew up in his mind the picture of fields under Killiney Hill.
He saw the group loitering at the wall and he could name them all.
He heard the cry “ she’s down, lads, down,” he saw the race to the
cages, and saw the live thing fluttering on the twig. These things were
taken from him and he was left lonely. For a while he sat there, thinking
of nothing.

The memory of Sister Paul came to him and he had courage again.
He crossed the fields and went up the face of the hill. He went along
the path that went through the furzes, feeling again the stir of the blood.
Something started at his feet. It was a hare. It stopped and lay quiet,
sensing the intruder. He watched its brown body behind the stalk
of bracken, hoping the creature would remain for a while. Suddenly
the big puss made off, running up the other side of the hollow. Peter
noticed the rich brown of its body, its white underparts, and its scut-
tail. In the brown of the mountain it was lost and Peter was left alone.

A loneliness came to his spirit, a loneliness that was without
bitterness. He stood beside a clear pool, and the animaculae darted
away at his shadow. Far down the hillside he heard the blackbird’s cry.
He sat for a while in a little hollow, his eyes on the sea. Then he went
back towards the road. Out of one of the depressions in the ground a
great bird lifted itself. It was a crane with a slate-coloured body and
wide wings. It drifted about sideways as if the great wings could
hardly bear its sluggishness. It dropped into another hollow, and with
curiosity and interest Peter went towards its resting place. The crane
rose again. It drifted away and settled down in a far place. He would
never see it again.

The loneliness of the hills had depressed his vitality and Peter
was glad to come into a house. Sister Paul had commended him to
the care of Mrs. Gaynor, whose house and shop was upon the roadside.
Mrs. Gaynor provided Peter with a meal, and after he had sat for a
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while by the fire despondency lifted from him. Mrs. Gaynor brought
her knitting and sat near him. She was placid, shrewd, and kindly,
and her presence was as comforting to the lonely youth as the warmth
of a fire to one who has been out in the cold of the night. They talked
together, and the evening drew on. Mrs. Gaynor asked him to have tea,
and she brought him into the parlour. In the room there was a book-
case filled with boys’ books. Peter knew many of them, and he stood
before the case opening the books and re-capturing the excitement of the
first reading. They sat down to tea, and Mrs. Gaynor told him that
the books belonged to her only son, a youth of Peter’s age who was
now at sea. He saw the photograph, and he thought that a boy so
healthy, so cared for, and with such books must have had a happy
boyhood. Going back to the shelves he discovered a book by Jules
Verne, The Journey Round the Moon. He opened it with an excitement
that made his hands tremble. Peter had read the first part years ago,
but had never seen the sequel. Standing before the lamp, he opened the
book at different places, reading here and there; time pressed and he
wanted to cram himself with the excitement of the wonderful voyage.
He came on a chapter and began to read through : Mrs. Gaynor left
him and went down to the shop. He read on, but he had the consciousness
that he was abusing the hospitality of the house. He began to plunder
the book again, turning here and there. No. He could never possess
himself of the whole of the story. He put the book back in the case
and went into the shop.

Mrs. Gaynor was at the counter and he bade good-bye to her.
Peter was leaving when a hand was laid on his shoulder. There, as
portly and as rubicund as ever, stood Mr. Sinclair, his former chief.
“And what are you doing here ?” he said in his portly voice. * Mrs.
Gaynor, do you know this young man ?”  Peter intimated that he
was going towards the tram. *“ Easy now,” said Mr. Sinclair. “ You
can be with me. A half a dozen eggs, Mrs. Gaynor, and I'll take them
with me.” He took the paper of eggs in one hand, and with the other
he held his umbrella. * Good-night, Mrs. Gaynor, I'll take this young
man with me.” Peter was on the road with the man whom he was under
when he went into the shipping office eight years ago. He was shy with
his former chief, but the kindliness of Mr. Sinclair, while it embarrassed,
restored him to a certain dignity.

A pony-trap was waiting under the hill.  Mr. Sinclair brought
Peter to it. “ I'm going towards the tram and I'll drive you some of
the way,” he said. A girl sat forward in the trap holding the reins.
“ Jane,” said Mr. Sinclair, “ we’re going to give a lift to a young man
who is a former colleague of mine.” Peter went after Mr. Sinclair, Jane
tightened the reins, and they drove off.

The adventure was as strange as the Voyage to the Moon.  Peter
remembered the day years ago when he came to Mr. Sinclair’s desk
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with some Shipping Lists. *“ When | finish this letter I'll attend to you,”
said the chief. He addressed an envelope and left it down before him.
“ Miss Jane Sinclair, St. Alban’s School.” In the eight years since
Peter had constructed many romances about the maid. Now they
were on the mountain road, Mr. Sinclair talking in that well-remembered
voice, and the girl whose face he did not see, breaking into laughter now
and then. Once she turned her head, but it was dark, and the face was
muffled with her scarf. They came to the road that led to the place of
Mr. Sinclair’s retirement, and before them were the lights of the tramway
station. * We’'ll drive you down to the tram if you like,” said Mr.
Sinclair, but Peter had descended from the trap. *“ Good-night, Mr.
Sinclair,” he said, “ good night, miss.”

He went down the road. The pony-trap went up the hills, and he
heard the girl’s voice.

“ Who is he, father ?”

“ The poor fellow, he’'s . . . 7 the portly voice became inaudible.

Peter Horgan walked towards the lights of the tram.

Padraic Colum.

What is white ?

The soul of the sage, faith-lit,
The trust of Age,

The infant’s untaught wit.

What more white ?

The face of Truth made known,
The heart of Youth

Singing before her throne.

Thomas MacDonagh.
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IN CO. WICKLOW. From the Water=Colour in Sgoil Eanna by Patrick Tuohy.



A ifhc frig tiA seteAf.

A true £5 tia geteAf,
1f mAic if peAf Ttotn
50 iroeAftiAif mi-gniom :
CAn 50 piop 1 @ toCc.

ITIAitim -buic, a lemb
An bbit eoeipg btng :

til x>AOffAf Viom neAC
Ap peACAi) tiAf ttng.

*Oo CeAtvn mAifeAt cog
go bpogAt) -o0 beAt:
triA r peiffoe Aon 1 omi fin,
1f feiffoe imfe e.

Ua cumpAbc m’ jbbig
tIACAf ffic pop Uom

1 bpogAib nA mbAn
11a 1 mbAtfArn a gcopp.

A tine nA popg ngtAf,
An LAfAif fin 10’ gnuip

T)em’ uAmMAN beAt> b™n
*0a teigpeA mo pum.

An ce 'gA bptnt mo puin,
11i piu e ceAgrhAit teAC :
11aP cptiAg An 1 Q&b fin,
A tine big nA gcteAf ?

PA’'OR.AIC 1TIAC P 1ATIA1S.
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The Personal in the New Poetry.

“ The Dublin Book of Irish Verse: 1728-1909,” edited by Mr. John Cooke,
and published this month by Messrs. Hodges, Figgis and Co., suggests
thoughts on the new poetry in Ireland and on some of its characteristics.
One of these is the frequent fine use and the frequent misuse of the
dramatic lyric form. The form is almost as old in Ireland as poetry
itself, but only modernly, | think, has it had the intense human thrill
of individual subtle character. Early Irish poems of this sort are more
direct; they often begin with the simple announcement of the speaker’s
name, and then tell in those vivid nervous lines of the dan direach,
clear and simple thoughts of passion or emotion— poems that translate
so literally into all languages that in translation they appear almost
too simple. The monologue of Eve published in “ Erin ” by Dr. Meyer
is a good example of its kind :

Me Ebﬁl ben dalm

me roshalr a
c0|r ﬁss)nae'doc%rg?dharsrgocrgrhl in,

oba lem righthe om reir,
ole |n mit ho a r
? cose] romf Irin,
orir | |odan mo famb.

NT-hiagh eighredh in gach du,
m£% éb?ﬁf‘r”n ngl E%ﬁmar gle,

ladh omun, minba .
me.
* These are the first, second and fourth stanzas; in the following translation, | have
kept almost word |?or word wnH the orlgmaq J

|t At e
y rlght Qtl I ha ﬁorne the cross.
| a klnw house forsook,

0i

%Itt]e”councseelat (dlsigrace

ng me and all my face

I that brou ht thlest\évnilnnter 'l(n
'—I H t rouq%tl t%rror an h]
and pain and sorrow,
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There is no poem in this anthology of English-Irish verse of
just that same dramatic nature, in the first part of the book none at all
resembling it; the dramatic lyric has had to evolve again in Ireland in
this new poetry of the foreign tongue ; something of it has come with
the language in which it is now written, something from the Irish
through translations and transmission.

The opening poem of the “ Dublin Book ” is Oliver Goldsmith’s
“ When lovely woman stoops to folly.” In his book on Browning Mr.
G. K. Chesterton says : ” In Palgrave’'s Golden Treasury two poems,
each of them extremely well known, are placed side by side, and. their
juxtaposition represents one vast revolution in the poetical manner
of looking at things. The first is Goldsmith’'s almost too well known
“ When lovely woman stoops to folly.” Immediately afterwards comes,
with a sudden and thrilling change of note, the voice of Burns—*“ Ye
banks and braes o’ bonnieDoon.” They are two poems on exactly the
same subject, and the whole difference is this fundamental difference
that Goldsmith’s words are spoken about a certain situation and Burns’
words are spoken in that situation.” Such too in general is the contrast
between the poems in the beginning of this anthology and those at the
end. The younger poets are personal and human ; their poems?are
not merely poetical songs; they sing out of the heart of the
situation. And it is with this very merit that the fault comes, the
abuse of the personal, something which misses the justification of
exuberant fancy at its extreme, something which is too literally
expressed to be other than literal, and which, if literal, is untrue. 1
prefer to go outside the book for an example of my meaning and to

take a well-known English poem, that most frequently quoted of
W. E. Henley’s :
OLE the ght thtat COVers me,

haev ugerré)B mpole 10 'pole,

le quI

r'my unconquera

In the fI Iutch of circumst nce
ha %lnce nor ”?\) oud,
er mg ance
y ut unbow’d

by °tmsh B e s
|n s, and q ﬁnd me t}/naatrrmd

[t matters not how strait lhe

How ch r tlh shments the scroll,
?m the m ser 0 nf
am the captain my souI

This to many readers seems the cry of a strong man “ in the fell
clutch of circumstance ;” and when they know of the poet’s sufferings
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and refer this to his actual life they admire it the more. | have talked
to some who knew Henley and know that they regarded him as a strong
man with a great personality. But the poem, full of fine phrase and all
as it is, is wrong and unworthy of a great personality,— the poem thus

personal, thus auto-biographical in form, thus boastful. @~ The poem,
whither directly personal or dramatic, rings false. The strong man
is strong in character and conduct, not braggart in words. If he claim

for himself such courage and self-reliance, it is by way of protest and
denial to one who has doubted these things in him. But a protest
addressed to the unseen, unheard God—to “ whatever gods may be ”

is vain, not meant to be heard by ears divine, but to be overheard by
human. It becomes the boast of a vain man, useless so made. The
poem | believe to be the work of a weak, conventional, self-flattering
mood of the poet’s. And it might have been so good a poem in another
form, a tribute so splendid if written of another man, so fine an honour
then to the poet himself as man and poet !

[n the fell clutch of circumstance

e had nced nor,cried aloud.
U esr hﬁgad%ildg%qnm S %uthance

unbow’d.
strailqthe
nishmen

Iinaster 0
he captain 0# hIS soul

et g
was t (E
€ was

tPh'e scroll,

So in some of the dramatic lyrics in the * Dublin Book ”
statement as of personal experience and of personal feeling spoils the
sincerity or at least spoils our pleasure. | would not be taken as denying
in any way the claim of the dramatic lyric and the dramatic monologue
to the justification of imaginative rightness. The poetical is, as George
Brandes says, rarely identical with the personal ego, and good poetry,
while it must always be founded on real life, is rarely or never an exact
copy of it. | think that intuition can give more to a poem than the
record of actual experience ; the potential lover, if he may be called
so, or the potential vagabond, being a poet, will write as fine love
poems or as fine vagabond poems as the actual lover or the actual
vagabond. If that actual lover or vagabond do write fine poems wrung
out of life, still the imagination is more at the expense of them than
anything else,—the imagination and the interpretative faculty. For
after all poetry is an interpretation and not a narrative. It recalls, it
suggests, it brings a light, it brings a key. Born of joy it happily and
spontaneously communicates gladness. Bom of sorrow it unburthens
sorrow through sympathy, in exultation. Poetry interprets by
philosophy— wisdom in great words— by knowledge through experience so
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the

selected; by knowledge through life, dramatic; by knowledge through
intuition always, the plenary vision; by a flash of expression that a
word gives, that a rime brings, suggested by a whim of the mind, by
a dream of the night, by a colour in the sky, by an air of music, by a
mute animal, by a chance word, by a word half heard, by a word
misread, by a mistranslation— suggested by such, but suggested to the
poet who is the votes, the seer, the interpreter, and then the maker— the
poet who is the voice of his time.

Those of our writers who bring us this interpretation in sincere
words, narrative or dramatic, will be the voice of this time ; those who
assume tones of actual record and then outrage our credence will be

no such thing.
d Thomas MacDonagh.
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A Schoolboy plays Cuchulainn.

Way there ! for one who hastens forth

To guard the Marches of the North,

Where Connacht’s hosts with flame and brand
Hurl menace toward his native land,

And Macha’s Curse on arm and will

Hangs dreadfully from hill to hill.

Way there ! Four valorous feet of height,
Twelve long, long years of age and fight,

He fronts without a thought of fear

Ten thousand with his wooden spear.

Soon shall he fling the charging field

Back on his puissant pasteboard shield,

And soon shall haughty Meadhbh bend down
A vassal to his tinsel crown.

Way there ! Who laughs has hardly heard

A hidden trumpet’s secret word,

Or glimpsed, through those poor arms he bears,
The weapons that the spirit wears.

In that wild breast a thousand years

Rise up from ineffectual tears,

And kindle once again the flame

Of Freedom at a burning name.

What if for him no flag unfurled

Shall shake red battle on the world ;

On other fields, in other mood,

The ancient conflict is renewed,

And Michael and his warring clan

Tramp onward through the heart of man.
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At Life’s loud fires he shall anneal

A subtler blade than transient steel,

When Love, invincible in Faith,

Shall smile upon the frown of Death,

And Will and Heart as one conspire

To dare the utmost of desire.

Then shall he, with his spirit’'s lance
Unhorse cold Pride and Circumstance,
Shake Wrong’'s old strongholds to the ground,
And Right’s victorious trumpet sound,
And light Earth’s ramparts with the gleam
Of Ireland’s unextinguished Dream

That burned in him who hastened forth
To guard the Marches of the North,

When Macha’s Curse on arm and will
Hung dreadfully from hill to hill.

Seumas O Cuisin.
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Pageants.”

The pageant is coming back to the modern world. In England, in
France, in Ireland people have rather suddenly seen that this mediaeval
form has peculair merits. It is a happy blend of many arts. It stands
between the drama and the mere professional show, in a happy freedom
of its own. It is less rigid in its intellectual demand than is the drama,
which must always labour with a greater or less depth of psychology.
Yet it, too, tells a human story, and can carry a great intensity of emotion.
It gives far prettier pictures to the eye than any mere procession, more
varied and blended colour of costume, and more of the natural grace
of pose and action. It can use lyric poetry in choruses, or even in single
singing, as naturally as it can give march-music or the ornate prose of
solemn discourses. It is, in brief, a creation of infinite diversity, with
just enough unity to make it pastime for the intelligence as well as harvest
for the eye. In the Middle Ages all the world seems to have loved
the pageant. Some authorities even hold, or used to hold, that the
pageant, during the long stretch of years or centuries when there was no
drama, did the invaluable service of keeping the dramatic instinct
alive in the peoples, and so of preparing the way for the great outburst-
ing of literatures in the days of the Renaissance. Even after the great
indoor drama was an established and dominant form, the noblest
writers did not disdain the Pageant or the Masque. It is a pity
that in the end the new, or rather the reborn, Muse crushed the
out-of-door rival. The two need not be at war : each has its place
and time and scope, indoor and outdoor, night and day, bound to hard
demands of dramatic development, and free as the wind among the trees.

As slowly we begin to gather together the broken threads of our
own national history it may probably be found that even the troubled
Ireland of the Middle Ages shared in the common European love of the
loosely-tied drama of the open air. Dr. Sigerson thinks— or, cautiously,
is “ tempted to infer ” from various traces indicated in his “ Bards of
the Gael and the Gall ”—that the Gael had miracle-plays and dramas.
He discovers an ancient drama concealed under the romance of the
Sorrow of the Sons of Uisneach. He has, too, in a note, this suggestive
passage: “ If we remember that the Gael is dramatic even in conversation,

Reprinted, by permission, from the Freeman’s Journal.
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and that masquerading parties, with deer-skin masks, used to visit
Anglo-Irish quarters such as Charlemont, the probability becomes
almost a certainty : this piece (the story of the children of Uisneach) may
therefore be the first tragedy, outside of the classic languages, in the
literature of Europe.” Mr. Eoin MacNeill, in a brilliant and most valuable
lecture delivered before the Ard-Chraobh of the Gaelic League, seems
almost to go bail for some kind of pageants as part of the Aonach Car-
main, the August festival of games and business held before the Leinster
King! It is curious that in William Hone's “ Ancient Mysteries De-
scribed,” this is the end of the article on pageants : “ The last Solemn
Mock Procession round the bedizened statue of King William in College
Green took place in 1821.  This annual insult to three-fourths of the
people of Ireland was finally suppressed by Marquess Wellesley, the
Lord Lieutenant.”

- If this was the last pageant of the old era in Ireland, we are not so
poor to-day. A very large number of people will remain long under
the impression of the new order of pageant as they saw and heard it
yesterday at St. Enda’s School in the inspiring presentation of the Boy-
Deeds, or Youthful Exploits of Cuchulainn. St. Enda’s is bilingual,
but its magnificent youthful exploit of yesterday was unilingual, Irish.
And of all the large audience stretched over the sunny pageant-field,
all must have felt that here was at once a new form of art and a new reason
for hope shown in the country. The story of Cuchulainn, in boy-deeds
and hero-suffering alike, all the world knows to be beautiful. As Mr.
Pearse rightly says in his “ book,” it is one of the very most moving of the
epic stories of all literature. But here, as the first boyish triumphs
were acted out before us, it took a new and closer meaning. With all
the beauty of the sumptuous costumes, exquisite by the art of colour-
blending as they are of themselves graceful in line and flow, there was
the Irish itself, perfectly enunciated and modulated, or delightfully
chanted, by fresh Irish children, who, ninety-four already, are growing
up to be Irish, and talk Irish and think Irish, the new generation
Gaelic in the grain. No one with one dash of the Celt but
must have been deeply moved to hear the beautiful heroic story
of Cuchulainn and his peers opened in the language that has not
died in Ireland from the days of Cuchulainn himself and of Conor
MacNessa and of the Red Branch; there was a magic in the old
tongue telling the old tale : it seemed like a prophecy of hope for the Gael
to hear the rich Irish from the boys on the hurling-field and in the
hunting booths of the story and flowing freely from the lips of scores
of the spectators gathered to hear the old Gaelic at a twentieth century
pageant on the fringe of Dublin City. More than twenty times one
thing was said at St. Enda’s : “ If only all Dublin could have been com-
pelled to be here !”  And there is the force of the pageant. If there
could only be such displays in every town of Ireland—as beautifully
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arranged and as defiantly and inspiringly Irish— the very nobility of the
spectacle would first attract, and then the nobility of the ideal would
work its way. The pageant educates while it delights. And it has the
peculiar merit that, given good will, it can be made popular, open to all :
it does not necessarily, as do other means of propaganda, mean doors
only opened by money : a free field, the pleasant artistic service of
managers and personages, a few plutocrats, perhaps, to pay scot and lot,
and all the rest can come in freely, the more the merrier. It would not be
possible everywhere to arrange a pageant so sumptuous, so perfect in
every detail of story, language, costume, and conduct, as this of the
Boyish Exploits of Cuchulainn.  But mediaeval pageants must have had
many a rustic roughness, many a naive simplicity, many a droll break-
down : there is no very sound reason why in country Ireland we should
make it a motto to do nothing unless we can be masters of a city-like
perfection in everything we do. It would not be a bad thing if we could
make ourselves a little mediaeval in spirit, that so we might make
Cuchulainn and his like serve modern Ireland. It is extraordinary to
think of the long time during which all this old beauty, with its modern
use, lay locked up, away from the popular mind—the stories that are
so healthful and so helpful and so delightful. They are not so far from
us now as they were only a decade ago ; it will be well for Ireland if a
decade hence they furnish the main fund of the thought of every boy
and girl in the land. They are as full of fragrance as a garden of apple-
trees in bloom, and the people that walked in these pleasant places, from
childhood onward, should grow up radiant with health and happy
courage. It is tradition that makes a nation, and it is loyalty to some
common fine ideals that makes a great nation ; perhaps no people has a

healthier ancient fund to draw on than we have in these hero-tales ; .

it is a noble work to help to make the race owner again of its own best
possessions, the memories of its old-time chivalry, recorded in beauty,
and ringing lIrish still after two thousand years.

Stephen MacKenna.

SWALLOWS.

A Mural Decoration in Sgoil Eanna prompts a Wish for a Friend.

May kindly thoughts with each new day
Fly, swift as swallows, to your heart;

But may no Autumn’s cloudy gray
Hang out their signal to depart.

Seumas O Cuisin.
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By Patrick Tuohy.
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fOfADN.

.l. un-CIPiCe PA-rappaC
pADRAIC triAC plARAILS
ao fgfiob.

Ati pumeArm Armso sfos:

SeAn-PlAitiAf.
1\ Agup pina.
Cmmin, ,
COilin,
DAATAIL,

1 OAfAL
PfiocAn,
mAifCin,
CogAn,

ptitin,

1 TbAIfAlg.

fofAgAn.
An SAgAfc.

CmgceAf 50 bpml Cmmin, pAAfAic, ~5tif OAfAt beAgAn niof fine 'nA
nA m AlfAig eile.

A|C Ao’'n Clmte 'feQ, bAile 1 nlAf-ConnAtCAib.
AimfifrAo, An Aimfif aca 11AtAif.

An CCAO ROintl.

CeAt le tiAIf bttAif 11 ocAob tife UAigneAt. CfOf-bttAf
Af tAOib nA IAirhe cli. JIOAANn ptif 1 IAf An tfOf-bttAif.
AfA fAn mbttAf acA Ag -out fiAf b’'n gCfOf-bttAf.

5 15f clmg 1o teAtc AniAf 50 git glmn. OfgAilceAf
*0ofAf An tige. SeAn-feAf, .1. feAn-TtIAICIAf, -oo ceAtc aitiaC
Af tic An AOfAIf AgUf AO feAfATTI fgAtATTI Ag bfeAtnUgAA fIAf
An bOtAf. 6 ao fvnAe Annfm Af tAtAoif aca CAOb Atnmg
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Ae’'n AOfAf, a AA IlAirii 1 ngpeim 1 rnAiAe, a teAnn cpomtA Aige,
Aguf e Ag eifceACc 50 bAifeAt be glof An Cling.
OAome ao tpiAll tAp An AOfAf, Ag gAbAil An botAf fiAf,
1 n-A nAtnne if 1 n-A nAtnne Agup 1 n-A mion-AfeAmAnNnAib.
CornfAA Af pmbAl aca of ipeAl. CllIA aca ao bpeAtnugAA Af
An peAn-feAf Ate gAn beAnn-ugAA ao. laa A’'lmteAtc puAf
An C-AfA Agtlf f1Af Af ArilAfC. An Clog AO fCAA AA bUAIAA.
SgACA mAIpAt, .1. C«lmin, Collin, pAAfAic, OAfAt, PfiocAn,
rtUifcin, CogAn, Agtif peitin, ao teAtc Af An IAtAip 1 n-A fit.
Cmmin ao IAbAIft:
Cmmin.— CeAfA impeotAf mmA mAui ?
Coilin.-— poicin !
pAAfAic.— AfA, bi 'ao toft, tu pern if ao pmcin !
Coilin.— 5 eACAi lifAA, mAf fm !
PAAfAic.— Hi beAA! OmmA tmppeAt Ae nA geAtAib Afaa fm !
OAfAt.— 'b~AlogAib !
PfiocAn.— £aic !
PlAiftin.— Sicini !
Collin.— ni beAA! OCahaA mmA lupAbog !
PAAfAic.— OCdnfAiA me IlupAbog Aioc-fA !
Coilin.— Pionn tu liom 1 gcorimAiAe, a pAAfAic.
PAAfAIC AO bfeit Alf.
Coilin.-— Ctpt liom, AAeifim leAC !
Cmmin.— AfA, 61ft leif, a pAAfAic.
OAfAt.— Sift leif.
PAAfAic ao leigeAn ao.
Coilin.— IAbAIif tu fem, a pAAfAic, o tAflA nAt AtugAnn cu ceAA cAinnce
ao Amne Af bit eile.
PAAfAic.— CAiteAA muro I£im mAf fm !
CogAn.— CAiteAA mmA Iti-m ! CAiteAA mtim leim !
OAfAt.— CmffiA me geAll -go mbttAilpiA m£ tu, a pAAfAic.
PAAfAic.— A5 CAiteAtfi leim, An eAA 1
OAfAt.— 'SeAA.
PAAfAic.— A f nAoig, nAf biiAil me AtpugAA mAe tu Af tpeigeAn nA fgoile ?
OAfAt.— Plipe 1 mbAnnAib nAt mbuAilfiA tu mAiu me. An bpeAtfAiA cu leif ?
PAAfAic.— Pi feAtfAA. PA mo toif tmn.
Pa mAIfAig eile ao tofnugAA Ag gAifiAe ; pAAfAic ao
IAbAift Aguf cofAtnlAtc nAife Aif :
pAAfAic.— P’'feAff 110m cluite liAtforae.
CogAn.— Clmte liAtforoe ! Clmte liAtforoe !
OAfAt.— Pfuil liAtfoiA Ag Amne Af bit ?
Cmmin.—Agup aA mbeAA fem ce n-imfeotAA muro ?
PAAfAic.— "ImfeoCAmmA 1 n-AgAiA bmn cige feAn-PlAitiAif.
le fAgAIl.
Coilin.— Cia Aige a bfm1 An UAtforo ?
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Cuimin.— WANRAtn nAt bpmt pi AgAm-pA.

OApAt.— Vlil, A AgAm-pA.

pAopAic.—AgAt pern a bi pi Oia hAome, a Coitin.

Chitin.— Ap nobig, iiaC pug ah mAigipcip mpti pAn Aic a pAib me 'gA hopait,
pPA pgoit 1 pit All UeAgAipg CpiopcAnJe ?

peitin.— 1p plop Omec, a tP’AtiAm !

Cuimin.— IWANAM mmpe gup teAp me 50 ociubpAb pe ah cptAC omc ah UAip
iiOAN.

Coitin.—tmbpAt) ppeipm mApAc 50 pAio pe Ag pint- teip ah pAgApc a teAtc
1peeAt.

OApAt—’Si ah UAtpoit) a ceApctng «Ait>  Cert clmte Aige te ha peelers
mt)iu tAp tip Aippmn.

PAopAic.— tWANAiIn tmnpe 50 mbbib, Agup ip e acA 1l n-Ann ha peelers a biiAtAO
ppeipm.

OApAt.— Wit pe 1 n-Atm An sergeant a buAtAO. ’'Se An sergeant An peAp ip peApp
aca 111115. PtiAit pe Hoskins Agup An peAp p«At> te teite Oia
OotimAig peo cAitte.

bpiocAn.—ApA, prop ! Ap btiAit ?

OApAt.— t)1AIt, mmp. t)i An peAp puAt) Ap bmte, A5«p An mAigipcip A5np
ha peelers mtig A5 gAipiOe paoi.

PAopAic.— Cinppro me 5eAtt 50 mbuAitpeAt) ah mAigipcip ah sergeant.

O apac.— Ctnppit) mipe geAtt haC mbuAitpeAt).

PAopAic.— An 5Cttnn pib e ?

OApAt.— Ctnppit) me seAtt 50 bpmt An sergeant 1 n-Ann peAp Ap bit pA tip
peo A bUAtAL).

'PA'opAic.'—ApA, cA bpiop omc-pe An bpmt no nAt bpmt ?

OApAt.—tA a piop AS5Am 50 mAit 50 bpmt. WAL mbim A5 bpeAtnugAO
opta 1 5coriinAit)e ?

pAopAlt.—Wit A pllp AgAt !

OApAt.— Ca a piop ASAm ! 1p ASAm-pA aca a piop !

VAt) t0 bAgAipt Ap a teite. gteo o’bipge roip NA gAptipAib
mte, com aca AS pAO « 1p peApp An sergeant!” ASIP opeAm
eite “ 1p peApp An mAigipcip !'7  SeAn-VAflAiciAp o’bipge 1 n-A
peApAtn Ap ttop An copAmti pm no, AStip no teAtt tucA; b
CilAptA cpomtA Agup 5An EAppAing nA scop Ap 615m Ann. 6 to
tAbAipc teo 50 min pocAip A5 teAgAn a tAiriie Ap ttoigeAnn
OAPpAig :

VWMitiAp.—0 16161 W nAipe pib !

pAnpAic.— Oeip pe peo nAt mbuAitpeAA An mAigipcip An sergeant A5 innpt
tiAtpoiAe.

OApAt.—Ap nooig, nAt mbuAitpeAA AN sergeant mime bit ci eo, a

p ] f()l ] ?g p g Ap PA cip p

WIAiciAp.— WA bACArt teip An sergeant. peAtArb An caQOati AonpAic pm aca
A5 «otAnAm opAmn tAp tot CiteAbpAt! OpeAtnmgiO !

WA gApmp mte no bpeAtnugAO ptiAp.
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pAnpAic.— peicmi 6, a tn'AHAmM !

OApAt.—Cbp’b Ap a bpmt pi pm A5 ceAtc Anoip, a ItlAiciAip 1

WIAiciAp.— Ap An OoriiAii tbip. OtAppAnm 50 bpmt mite mite pmbAtCA aici
0 0’'pAg pi a neAO mp 1A cpiotAib 6 tUAIO.

COLtin.— An cpbAtup ! Agup et tmgpeAp pi ?

WIAiciAp.— VpceAt 50 bApAmn pAtAp pi, tA peAnp. pbAtAio Anoip i AmAt tAp
pAippge ! IWo gpAO tti, a tAtiAm AonpAic !

Cbitin.— 1nmp pgbAt oumu, a ItlAiciAip.

6 no fmOe Ap ttoit AtA Ap ah ngiooAn pbip Agup nA
mAtpAig no fmOe 1 n-A timteAtt.

WIAIciAp.— Cla An pgbAt mnpeotAp me ?

p titin .— eAtcpA An £ioppAm $tAip !

VWAIpcin.— ppbAtAn nA gCeApc ip An Opeoitin !

OpiocAn.— pAtAt An OA CeAnn !

Coitin.— ImteAtcA An piobAipe 1 gCAipteAn An cSeittmoe !

GogAn.— 'SeA-O, a rh’ AnAm, VmteAtCA ati piobAipe 1 gCAipteAn An cSeitrmoe !

Wa WIAtpAig (o’Aon gut).— VmteAtCA ad piobAipe 1 gCAipteAn An cSeitmrae !

MWAIiciAp.— ObAnpAiIiO pm. t)i Seitmioe Ann pAO b Agup ip pAO o bi. OA
mbeAO pnme Ann An tiAip pm ni beAb pmn Anoip Ann ; beA-b pgtAt tip nb
pCAii-pgtAt AgAmn Agup niop Obitige pm 'nA beit gAn Aon pgtAt.
'Sb An Ait torrmArbte a bi Ag An Seitmioe peo An cAipteAn ip
bpeAgtA oA bpAcA pint piAtfi. 1)a mo 1 bpAO Agup bA bpeAgtA mite
uAip e 'nA CAipteAn WVeArbbe 1 WAt CpuAtAn nb 'nA CAipteAn ApmSlog
CipeAim pern 1 -oCeAriiAip nA Wiog. tug An Seitmioe peo gpAo 00
OubAn AttA.

Coitin.— Wi beAO, a WIAiciAip, nAt 00 SnAtAio Vtlbip a tug pe gpAA ?

WIAiciAp.— WWANAM go bpmt An ceApt AgAC. CbApo cA Ag crbeAtc opm ?

pAopAic.— leAn teAc, a ItlAiciAip.

WVAfciAp.—t)i An SpigneAncA peo An-OAtAriiAit Ap pAO.

OpiocAn.— Cia An SpigneAncA, a WIAiciAip ?

IWAICLIAp.— An SpigneAncA a ocug pb gpAA OL

WVAipcin—Ate teAp mb gup 00 SnAtAio Vtlbip a tug pb gpAA ?

WVAIdAp.— An eAO 1 tA An pgbAt Ag imteAtc UAIm. t)i An piobAipe peo 1
ngpAO te mgm VUog ConnAtc.

eogAn.—Ate niop tAbAip cu Ap An bpiobAipe pop, a VflAiciAip!

WIAiciAp.— WAp tAbpAp ? An piobAipe,—’'peAO, a m'AnAm, An piobAipe—tA
mb Ag cAitteAt mo rheAbpAt. OpeAtnmgrb, a toriiuppAnA, ni bAcpA-
mmo teip An pgbAt mom. 0OioO AriipAn AgAmn.

Coitin.— IVaiO oioit oum !
VWAIciAp.— Opmt pib pApcA ?
Wa WIAtpAig.— UAmuio.
WIAiciAp.— ObAnpAiO pm.

6 00 gAbAit nA pAnn po 1 n-Ap noiAiO :
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ttiaiciap.—
11ai0 ‘ovoiL oum, An cac ip a rriACAip,
‘O'rmtig 50 gAillim Ag mApcAiOeACc Ap bApoAl.
la TTIAIPAIg—
1f bAiIO 0101l oum !
lialclap.---
tialo 01011 <oum, 00 CAimg Ati tDAIfCeAC,
5up pUUCALti 50 cjiAiceATin An cac ip a PiAtAip.
tIA TTIAlpAig.—
1p bAiIO 0101l oum !
TT)AICIAD.---
tiAio o101l 011111, bA bobAip 50 mb~iCptOe
-An cac ip a riiAtAip, mo CpeAC ip mo CjiaO iao !
la TTIAIPAIG.—
1f bAIO 01011 oum !
THAlCIA .-
11aiO oioiioum, mo gpAO e An bApoAl,
T)o pug leif 50 gAillirii—
Tla TTIAIpAig.—
'SeAO, A TtIAICIAlp ?
tiralclap.—
TTo pug leip 50 gAitimi—
Coilin.—

— Ap 615m —
TITAiciAp.— rriAic cu, a Coilin.
‘Do pug leip go jAillim Ap 615m pA cpnAtti iao.
tta niAtpAig.—
1p bAIO 0101l oum !
A deAnn 00 CpAtAO go cuippeAC 00 feAn-ttlAiciAp ; 6 00
IAbAipc oe gut bponAC :

]JIAiciAp.—Ca mo Cuio AitipAn Ag imteACc uAim, a ConiuppAnA. lp geAll le
peAn-beiOlin m6 a mbeAO a Cuto ppeAngA bpipce.

Cmmin.— TlaC bpuil An “ t>Aioin ” AgAC 1 gcotimAiOe, a ItlAiciAip ?
1T]AiciAp.—TZA a til'AtiAm : bdO pfe pm AgAm pAO 'p beo mC. tli CAiltpiO
me An “ t)Aioin ” 50 pinceAp pAn uip me. An mb&rO p6 AgAinn ?

Tla TTIAIpAig.— t>£iO !
TTIAiciAp.-——t)pm | pib peio le oul Ag lompArti ?
Tla TTIAlpAig.— CAmmo !
lao 00 Cup cumA optA pern AriiAil ip 00 berotp Ag iompAm.

SeAn-TTIAitiAp 00 gAbAil nA pAon po 1 n-Ap noiAiO :

nalclap—
CpoCpAiO me peol ip gAbpAIiO me piAp,
la TTIAIPAIG—
Opo, mo CupAiCin 6!
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WAlclap.---
'S go bOi*OCe 'Le eom ni CiocpAiO mE AmAp,
1la niAipAtg.— cRo in'
Opo, mo CupAiCin o!
Opo, mo CuApAiCin O,
'S opo, MO bAioin !

ITIAICIAP.—
TlaC bpeAg i mo bAioin Ag pnArri Ap An gcuAn,
11a TTIAIpAig.—
Opo, mo CupAiCin o
1MAICIAp.—

Tla mAioi oa ocCAppAmgc—
0 00 pcAO oe’n Ceol go liobAnn, Agup a IAtii 00 Cup le n-A
bACAiIp.
PAOpPAIC.— CCApO CA opc, A TtIAICIAIp %
eogAn.—t)puil cu cmn, a ItlAiciAip ?
1AiciAp.— Ruo eicinc a tAimg Ap mo CeAnn. Tli caoa e. CeApo po bi me
a pAO 1
Coilin.—t)i cu Ag pAO An “ L)Aioin,” a ItlAiciAip, aCc nA bAC leip mupA
n-AipigeAnn cu cu pEm go mAic. t)pml cu cmn ?
TTIAiciAp.— Cmn ? Ap nooig, nil mipe cmn. CCApo a OCAnpAO cmn m6 ?
CopobAmmo Apip :
11aC bpeAg i mo bAioin Ag pnArti Ap An gcuAn,
11a TTIAIpAig.—
Opo, mo CupAiCin 6 !
TTIAICiAp.—
Tla mAioi oa ocAppAmgc go lAioip—
6 00 pcao Apip.
TTIAiciAp.— A ConiuppAnA, ca An “ t)Aioin ” pfem imtigte UAIm.
lao O’'pAnrilAmc 1 n-A ocopc pgAtAtii, An peAn-peAp 1 n-A
ptnOe Agup a CeAnn cpomtA Ap a uCc, Agup nA mAlpAig Ag
peACAmc Aip go bponAC. An peAn-peAp 00 IAbAipc oe geic :
TTIAiciAp.— An iao pm nA OAome Ag ceAbc a bAile o’'n AippeAnn %
Cmmin.— Tli biAO. Ap nooig, ni bCiO pmo Ap pAgAil go ceAnn leAc-UAipe pop.
Coilin.—'Cmge nAC ocerOeAnn cupA Ag An AippeAnn, a ItlAiciAip ?
An peAn-peAp o’'eipge 1 n-A peApAtfi Agup a IArti 00 Cup le
n-A bACAip Apip. 6 00 IAbAipc go bopb 1ocopAC, Agup 1n-A 01A10

pm go min :
TTIAiciAp.— 'Cmge a pACAmn ? ... Till mfe pAtAC mAit. Ap nooig, ni
CipcpeAO T)ia Horn.............. CfeApo po ca me a pAO? . . . . [0 00

gAipiOe].  Agup cA An “ t>Aioin ” CAillce AgAm, oeip pib ? TlaC me
An 0101 cpuAige AgAib gAn mo “ L)Aioin !”

6 00 cpiAll cpeApnA An botAip go mAll. Coilin o’eipge

Agup a guAlA 00 Cup pA lAnii An cpeAn-pip le cmomgAO leip

Ag oul cpeApnA An botAip 06. 11a mAlpAig 00 CopnugAO Ag
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imipc ciuMpi 50 cium.  SeAn-tilAiciAp po pmPe Ap An gcAtAoip
Apip Agup CoiLin po ceACc ap Aip. ‘OApAC no LAGAipc »e gtop
ipeAt:
OApAC.— CA pup eicinc Ap peAn-tflAiciAf itimu. Hi PeApuA pC peApmAP Ap
An “ mtlAiPin " piArii ponfie.
Cmmin.— Cuala me m’AtAip a5 pAP Le mo tiiAtAip An oiPCe CeAnA gup geApp
eiLe a tfiAippeAP pC.
CoiLin.— TTleAp cu An GpmL pC An-AopcA ?
pAppAic.—'Cmge Ap cn{v cii An Ceipc pm Aip 1 PCAOIG An Aippmn ?  llae
GpmL a flop AgAc nAC GpActAp Ap AippeAnn C Le cuntine nA nPAome ?
OApAC.— Cuala me peAn-Cmmin <5Anna Ag pAP tern’ AtAip 50 bpaca pC pern
peAn-1TtAiciAp Ap AippeAnn nuAip a I)i p6 1 n-A pcbcAC.
Coitin.— ITleAp cu cia An pAt nAC PcCiPeAnn Ap PuppeAnn Anoip ?
pAnpAic (1 gcogAp).—Ap 1TO0L5, peipceAp uaC gcpeipeAt.n rC 50 GpmL Aon
Oia Ann.
Cmmin.— Cuala mipe AtAip SeAgAm fiAmumn a pAP gupAb e An Caoi pmne
pe peACAP uAtOApAC eicinc 1 pcup a pAogAit Agup nuAip tiaC PduGpAP
An pAgApc AbpotoTO no Ap pAoipceAn gup tAmig cutAC peipge Aip ip
gup riuonnmg pe riAC pcaoGGCaP pe pAgApc nA pCipCAt 50 neo Apip.
OApAC.— 11i mAp pm a Cuala mipe 6. Aon 0iPCe AtfiAm nuAip a Gi me Ap mo
LeAbAIP Gi nA peAn-nAome Ag CAmnc ip Ag cogAp coip ceme, Agup
Cuala me ITIAipe An OpoiCro Ag pAA Le ha peAn-rimAiG eiLe gupAb 6 An
Caoi AioL PIAiciAp a AnAm Le peAp Plop eicinc a capaA no uAip Ap riiuLLAC
Ciimc An OAim, Agup nAC teigpeAp An peAp po AO An cAippeAnti a
CteACcAp.
pAnpAic.— PeAp cu ah e An piaGalL a ConnAic pe ?
OApAC.— tlit a piop AgAm. “ peAp Plop ” APubAipc PlAipe An OpoiCiP.
Cuimin.— Pi Cpempmn pocAt ne. Ap nnoig, mA PioL PIAiciAp a AnAm Leip
An piaGalL CAicpiP pC gup npoC-Pmne aca Ann.
PAnpAic.— Pi npoC-Pmne e, mmp. PaC cmmneAC LeAc An LA APuGAipc
TopAgAn gup PuGAipc a AtAip go mbeAP PIlAiciAp 1 meApg nA nAorh
la An cSLeiGe ?

pAnpAic.— 1p cunrmeAC go mAIC.

Coitin.— CA GpmL TopAgAn UAmn mmu ?

‘OApAC.— 1p lonnnuAiL nAC ncAgAnn pe nuAip a Giop nume pApcA Ag bpeAt-
nugAp opAmn.

Cmmin.— P aC pAiG pC Annpo peACcrhAm 'p An LAmmu nuAip a Gi peAn-IpAiciAp
Ag bpeAtnugAp opAmn ?

‘OApAC.—-An pAIG ?

Cuimin.—t)i.

pAnpAic.— t)i, Agup coiccigip 'p An LA mmu ppeipm.

‘OApAC.— CA peAnp go nciocpAiP pfi mmu mAp pm.

Cmmin n’pipge Agup no GpeAcnugAP poip.
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Cmmin.— 0, pCAC CugAmn 6!

TopAgAn no CeACc Ap An LAtAip, .1. gApup beAg nonn, coca
bAn Aip, Agup C gAn bpogA gAn cAipin Ap nop ua MALpPAC eilLe.
Pa niAtpAig no GeAnnugAp no.

Pa PIAtpAig.—'SC no GeAtA, a TopAgAm.

TopAgAn.—Oia ip Plmpe PiG.

6 no fmPe 1 n-A meApg, LAth Leip pA mumeAL ‘OApAig ; nA
mAtpAig no copnugAp Ag imipc Apip go cnim pocAip gAn gteo
gAn impeApAn. TopAgAn po topnugAP Ag imipc Leo.

PlAiciAp p’'Cipge pe geic Ap CeACc Ap An LAtAip p 'TopAgAn,
Agup po peApArh Ag pCACAmc Aip. CAp eip pgAtAim POIG Ag
imipc, C po CeACc Cuca Agup Annpm po peApAtn Apip Agup po
gLAOPAC Anonn Cmge Ap Coitin.

niAiciAp.— A Coitin !

CoiLin.— AbAip !

1IIAiciAp.— 5aG 1 Leic Annpo CugAm.

Coitin p’eipge Agup po Put Anonn Cmge.

1TIAICIAp.— Cla bC An mAtpAC uPAn peicim 111 Gup meApg Le coiccigip, C pm a
Gpmt All ctoigeAnn ponn Aip— ACc pAimc nAC bAn-puAP aca pe: nit
a piop AgGAm An pu G no pionn e 'p An Caoi a GpmL An gpiAn Ag pgALLAp
Aip. An GpeiceAnn cu e,— C pm a GpmL a LAmM pA rhumeAL ‘OApAig ?

Coitin.—Sm e TopAgAn.

MaiciAp— TopAgAn 2

Coitin.— Sm e An c-Amm a CugAp pe Aip pCm.

ITIAICIAp.---CIA PAp PioG C?

CoiLin.— Hit a piop AgAm, ACc Peip pe go GpmL a AtAip 1 n-A pig.

HIAiIdAp.— cb gcoiimmgeAnn pC ?

CoiLin.— Pliop mmp pe e pm piArh Pumn, ACc peip pe nAC papa UAmn a CeAC.

AiciAp.— An mbionn pC 1 n-CmPig LIO go mime ?

CoiLin.— Oionn nuAip A Giop mmp Ag CAiteA-rii Aimpipe Pumn pern mAp peo.
ACc imcigeAnn pC UAmMN -nuAip a CAgAp PAome pApcA pA LAtAip. 1m-
CeoCAIiP pC Anoip UAmn Corn LuaC ip CopoCAp nA PAome Ag ceACc a
GAite o'n AippeAnn.

Pla mAtpAig p’eipge Agup p’lmceACc 1 11I-A npume 'p 1 n-A
uptime Ap CpioCnugAP An CLmCe PO10.

CoiLin.— O ! CA piAP Ag pul Ag CAiceAm Leirn !

6 po pit AmAt 1 npiAiP nA copa eiLe. TopAgAn Agup ‘OApAC
p’'eipge Agup po gtuAipeACc. 1T)AiciAp po CeACc Ap AgAiP Agup
po gLAOPAC Ap TopAgAn, ponti nnteACc po.

tilAiciAp.— A TopAgAm !

An CeAnG p’lonncoP Ap Aip Agup po CeACc Cuige Ap pit.

111A1(:1Ap.— CAp 1 Leit Agup pmP Ap mo gtum go poilLLin, a TopAgAm.

An PeAnG po tAGAiIpc a LArrhe 1 LAim An cpeAn-pip Agup iap po
tpiALL cpeApnA An GotAip cop Ap Coip. 1AiciAp po pmPe Ap a
CAtAoip Agup po tAppAmg TopAgAm Cuige.
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tIIAiOAp.— Ce gcorhnuigeAnn cu. a TopAgAm ?

TopAgAn.— FH pAAA Af po mo CeAc. CAT) bulge riAc ACAgANn cu Ap CuAipc
CugAm ?

IT1AiciAf.— t)eAt> pAicCiop opm i AceAc piogAA. CeipceAp tiorn 50 topul
t’ACAIp 1 ti-A 715,

lopAgAn.— 1p 6 ApA-Pti An CorfiAm e. Acc niop gAbAA Atnc pAicCiop a Beit
opc ponfie. Ca pe tAn -oe tpocAipe Agup Ae gpAA.

tllAiciAf.— IpbAogtAC tiom nAp Comgbig mb a AVige.

TopAgAn.— IApp mAiteArnnAf Aip. CbAnpAA-pA ip mo PtlIAtAip eAAAp-gtnAe Ap
ao fon.

ITIAiciAf.— 1p cpuAg tiom nAC bpACA me ponfie peo cu, a PopAgAm. Ce -pAiO
cu UuAim ?

fopAgAn.—t)i me Annpo 1gcorfmAiAe. Cim Ag CAipceAt riA rnbotAp ip Ag piubAt
nAgcnoc ip Ag cpeAbAA haAconn. t)im 1tAp An pobAit nuAip CpummgeAp
piAA ifceAC 1 mo teAC. Cim 1 meApg nA bpAipci pAgAp piAA 1 n-A uaiaiA
Ag cleAfAIteACC Ap An CppAlA.

triAiciAf.—t)i mipe po-pAiceAb, nO po-UAiBpeAt, te Aut ipceAC 1 ao ceAC, a
PopAgAm : 1 meApg nA bpAipci a p«Aip mb tu.

TopAgAn.-—— Pit Aon Aic ns Am aA mbionn pAipci Ag pugpAA Abib pern nAt
mbim-pe 1 n-A BpocAip. .AmAnntA peiceAnn piAA me ; AmAnNncA eite ni
peiceAnn.

PIAiciAp.— Pi pACA mipe piAm tu 30 act te 30lpro.

TopAgAn.— t)!lonn nA AAome pAptA AAtt.

PlAiciAp.— Agup 1 n-A AiaiA pm geAttAA Aom tu peiceAt, a TopAgAm.

fopAgAn.—tug m’AtAip ceAA Aom me pern a foittpmgAA Auic Ae bpig gup
tug cu gpAA aA pAipcib beAgA.

gtoptA nA nAAome A3 pitteAA o’'n AippeAnn ao teAcc AniAp.

TopAgAm— CAitpro me imteAcc Anoip uaic.

1PAICiAp.— Leig Aom imeAtt ao coca a PogAA.

TopAgAn.— CbAN.

ImeAtt An Coca ao pogAA Ao.

PlAiciAp.— An BpeicpiA me Apip tu, a TopAgAm ?

TopAgAm— 'peicpip.

PlAiciAp.— CIA An UAip ?

TopAgAm— Anode.

TopAgAn A’lmteAcCc. An peAn-peAp ao feApArh Ap tic a
AopAip A5 peAtAmc 1 n-A AiaiA.

PlAiciAp.— peicpiA me AnoCc e.

Pa AAome ao gAbAit An BotAip AmAp A5 ceAtc a BAite B'n
AippeAnn.
CtlToC PA PAP PA S1P.

AP cAttA POlpp.

SeompA peAn-PlAiciAip. t An-AoptA. An peAn-peAp 1 n-A
tmge Ap a teAbAIA. Cume ao BUAtAA Ap An AopAp caoB Amuig.
PlAiciAp ao tAbAipc Ae gtop tA5 :
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1PAIC1Ap.— 5 aB ipceAC.
AN SAgApc ao teACc ipceAC.
AN SAgApc.— go mbeAnnuigiA Cia Annpo.
PAiciAp.—Cia ip Pluipe Auic. ClA B6 peo CugAm ?
AN SAgApc.— An pAgApc.
PlAiciAp.— Ca pAiLce porhAC, a AtAip. t)AA riiAit tiom tAbAipc teAc. SuiA
Annpo tern’ Aip.

AN pAgApc ao pmAe te tiAip nA teAbAA Agup pAoipceAn An
cpeAn-pip A’eipceACc. IPAIcCiAp ao tAbAipc Ap n-A Beit cpfoC-
ntngte ACib.

PlAiciAp.— Cia AubAipc teAc go pAib cu Ag ceApcAit UALlL a AtAip ? t)i mb
Ag guiAe Ce go AciocpA aCc ni pAib Aon ceACcAipe AgAm te cup pA ao
Abm.

An SAgApc.— ACc Cmp cu ceACcAipe pA mo Abm, Ap nAoig ?

PIAIC1Ap.— Piop CUipeAp.

An SAgApc.— Plop Cuipip 1 ACc tAimg gApuipin beAg Agup buAit pe Ap mo
AopAp Agup AubAipc pe go pAib mo CongnAm Ag ceApcAit uaic.

AN peAn-peAp ao AipmgAA AniAp pA teAbAiA Agup pAobAp

1 n-A puitib.
PlAiciAp.— Cia An pope gApuipin a bi Ann, a AtAip ?
An SAgApc.— gApuipin beAg cAom a pAib coca bAn Aip.
PlAiciAp.— Ap tug cu pA AeApA mAp beAA pgAite potuip tApc cimCeAtt a Cmn ?
An SAgApc.— CugAp, Agup Cuip pb longnAt) mop opm.

OpgAitceAp An AopAp. IlopAgAn do feApArh Ap An CAippig
Agup a Aa tAirh pince AmAC Aige Cum ITIAioAip ; potup lotigAncAC
cimCeAtt a eAAAm Agup a Cmn.

niAiciAp.— A TopAgAm !

6 ao tincim piAp Ap An teAbAIA Agup € mApb ; An SAgApc

ao Apuromi go pocAip teip An teAbAIA Agup ao AuuaA a put.

A CRIOC-SATI.
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IT'S A PITY

I eannot give away High-class Photos tor nothing ;
to make known to the Dublin Public, my New Studio at

Grafton Street,

(OVER THE LOUVRE),
any person who brings this Card to above, will get Three
Nice Cabinet Photos, for 2/- (as an advertisement).

ROE McMAHON,
Il Harcourt Street & 25 OConnell Street.

IRISHMAN WITH THE BIG NAME.”

Dublin,

“ THE YOUNG

BOLANDS" BREAD
SELF-RAISINGAFLOUR.

BAKERIES :

Capcl Street slGrand Canal Quay,

and Krngstown
L L S: Ringsen

Road Du

YE XRLY SUBSCRIPTION,

Hnh Claideam Soluis.

Everyone wishing to Understand the Language Movement,

to know the aims and methods of the Gaelic League, to learn the true meaning ot its
doctrines, to become acquainted with its organisation and development, must read

ONE PENNY WEEKLY.

cUvicteArh
Published by the Gaelic League, and the only authoritative exponent of its views. *“ -
CtAiTje-Am ” contains stories, poems, and readable articles on current topics by the best
living writers of Irish ; lessons in Irish and hints to students ; and English articles by
the most brilliant thinkers in Ireland.

Offices—25 RUTLAND SQUARE,



New Gaelic League Publications.

s iree ppenite.joro. newsa; PHOTO BLOCKS

Sa itlitipii'n Xtilif ; Oireachtas Test MADE IN DUBLIN
Piece, tor 1910, Net 2d.; post free, 2 1l BY IRISH WORKMEN.

Sro* thin n\ RAnn. By pnjm A

teAihiiA  Net 3d. ; post free, -ld

eAccjiA Robinson Crusce. Limp | ALE%IRN DISL LCFUS'\-/Il-KéLIZNI% Esll
Cloth, 3s. 6d. ; post free, 3s. 9d. Cloth .
Boards, 4s.,” pest free, 4s. 2d. | BOOKLETS, COLLEGE ANNUALS |

Cjiuac Coean I. CiompugA-O Spioticoy
1 @ Spioticog Tie SjeAfAI'oeAcc An poelA ADVERTISEIVIENTS. Etc. J

Is. (id.; post free, Is. Sd. net.

Scaip 1A hetpeAnn, By Tutfedt IDICU PHOTO
bpeAcnAc. _ 1111 311 ENGRAVING 0?
tidpA ITWipcuif big. Byp. o. ConAipe. ORIEL HOUSE.

Complete Catalogue from
M ,Opl Tg "sth Qliath 33, WESTLAND ROW, DUBLIN A

A Seleclior
FROM

The New Publications of M. H. GILL & SON, Ltd.

Second impression.

The Light of the West, and otherWaysrde Thoughts and Studies. By the lit. Hon. Sir William
Butlef, G.C.B. CrownSvo., Irish inten; 5s. net.
Ik oda&stm to the title Essay this book contams also Lectures or Studies on Napoleon, Gordon,
Parnell Belgian Battle Fields, etc.

Rose Kavanagh and othep Verses. Edited by the Rev. M. Bussell, S.J., with some verse
tributes from her friends, with portrait. Small 4to, Irish linen ; 2s

Th Prose Work of Willism Rooney. A Selection with Portrait and Introduction. F'cap Svo.,
Lish linen; Is. 6d. net.

The Science of Ethics. BytlieBev. M. Cronin, D.D.. M.A., ex F.B.U.I., Professor of Ethics and
Polities in the Xational University of Ireland. Demy Svo., cloth : 12s. 6d.ne

The History of the ChuBch in the Nineteenth Century. Bythe Bev James McCaffrey,
Lee- Theol.” Mayuooth), Ph (Freeburgl B ), Professor of Ecclesiastical History m St. Patrick’s Coll
Mayinootb. Demy Svo., cloth, 2 vols. ; 12s. 6d. net,

Old Criticism and New Pragmatrsm Essays on Philosophy. By J. M. O Sullivan, M.A., Ph D.
(Heidel.) ex F-B.TT.I- Demy Svo., cloth. 7s. 6d. n
This Is a thesis presented to obtain the degree of DoctorofPhlIosophy (with highest honoursj in the
UnezersUy of Heidelberg, and some other Essays on cognate subjects.

A Sew List {with Press Notices) of our Latest Publications will be sent Post Free to a y
Address on application, or may be obtained {as all our publications) through all Booksellers.

M. H GILL & SON, Ltd.,

PUBLISHERS, PRINTERS, Etc., Etc.
DUBLIN and WATERFORD.

T he LEADER

Che Jlduocate of Irish Ireland and
pioneer or the Industrial Reoioal.

Everyone who takes an interest in Ireland should read * THE LEADER.”
A Review of Current Affairs, Politics, Literature, Art & Industry.

— — Published every Thursday* ——

Subsgyi t|on Rate Fg free to any art of Ireland or Gret B Itain—
ear 3 30, itarterr}/ 15, Sd. orelgn

tae te ates a a8 4l ; a d S, 20, respectlve
ﬁiliéower ﬁ,&f) Street Dublin (32 p 0 dA IIIW|n|pcpeAC

NO MORE LEAD POISONING.

Resolution in Domestic Plumbing........c..ooooviiiiiiin.t.
Aluminium Water Pipes to replace £ead and Copper.

Purer, Stronger, and Cheaper than Copper. Brighter,
Cleaner, Safer, and CHEAPER than Lead.

For New Hot Wate J Services in te Plpes c?f tGe Future, and" for
repairs an replaﬁm%‘ ective "L 8 Copper
ipes with  Aluminium- sen

J |5|R "I:"S ﬁﬂ] fltmiiintmn Plumbins

1 Lower Leeson Street, DUBLIN.

ALL ALUMINIUM WORK GUARANTEED 10 YEARS. ESTIMATES FREE.
1



SeAtrms triAc eocAMAiIn 7 a rhAC,

t>IA'0CA LS,

103 LOWER LEESON STREET,

Are pioneers in the language movement in their own way. They
put their names over their places of business in Gaelic and on their
vehicles and they have in many other ways helped the cause.
That entitles them to some support, and they have got it from the
most prominent Leaguers. But they don’t ask support as huvOtAig
for that reason, but because they supply the very best Irish meat

at reasonable prices.

$mn Fein =
The Official Organ of
The Sinn Fein Policy

APPEALS to all who desire the progress of Irish Industries,
the elevation of Irish thought, and the independence
of the Irish Nation.

TWICE DAILY. PRICE ONE HALF-PENNY.

AGEINTS EVERYWHERE. “C3

Offices: 49 Middle Abbievy Street, DUBLIN,

CALVERT'S STORES,
RANELAQH,

For Choicest Qualities in

" Grocenes Pr0\/|5|ons Fruit,
i Flowers Vegetables .

My Prices at all Seasons in Home Produce are R|ght but
dont for?et that the memory of QUALITY lingers long after
price is Torgotten.

Hotels, Clubs, &c., Special Quotations.

FURNITURE casy rerus

BEST VALUE NS THE CITY.

ONLY IRISH HOUSE IN THE STREET.

FURNISHING ON INSTALMENT SYSTEM.

Bedroom Furnished  from £3 176

Diningroom ., 9 50
Kitchen ’ ’ 1 100

64 LR. CAMDEN ST., DUBLIN.

Sinn Fein

Support Home Industries.
(LIMITED),

V.



Geo. M O R R O V ~ &+ S on,

4 SPECIALISTS _IN «-

Sfolke fainting anb Decoratlon
15 D'Olier Street, DUBLIN.

Telephone 332 Y. Designs and Estimates Free.

IRISH IRELAND AND HER INDUSTRIES
IS THE PREDOMINANT FEATURE AT

LOUGHLIN’S

TSI{r é&i{gro
/Kﬂ HOSE from 1/- per pair.

ngﬁﬁ%\ﬁ 3/11 each,

G , etc., E'[C at OWESt I'ICES

LOUGHLIN,

IRISH + OUTFITTING + HEADQUARTERS,
10 Parliament Street, DUBLIN.

THIS MAGAZINE

PRODUCED AT

DOLLARD’S Ltd,

WELLINGTON QUAY. DUBLIN.







